


CARNIVAL OF SOULS

Welcome to
the second Moviedrome guide. You
see, there really is no shortage of weird and interesting
cult-type films in spite of the dismal drek that passes for
entertainment in the contemporary cinema.

Moviedrome movies aren’t the big hits in Hollywood,
with either cinema-goers or the studios that provide the
money. In fact if there’s a typical Moviedrome film it was
probably financed by a major studio that fired the director
half-way through and then pulled out entirely, leaving the
cast to pool their savings and finish the film in another
country, under the directorship of a generous used-car
dealer. Don’t be surprised if many of the films found here
were made by the likes of Joseph Losey, Terrence Malick,
Richard Rush and Orson Welles, all of whom were given
the old heave-ho by the conventional movie scene.

If you love big glossy Hollywood productions starring
Robin Williams, Steve Martin, Robert Redford and Meryl

Streep, beware: the "Drome may damage your taste!
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Us 1986

DIRECTOR

-1

PRODUCIRS

1 Liewint
Don Guest

SCREENPLAY

Nicholo:

DIRECTOR OF
PHOTOGRAPHY

Juan Ruiz-Anchio

WITH

Penn
(hristopher Wolken

tuor! Masterson

(hirstopher

Us 1974

DIRECTOR

Terrence Malick

PRODUCER

Terrence Malick

SCREEMPLAY
Terrence Makick
DIRECTORS OF
PHOTOGRAPHY
Brion Probyn
Tok Fujimoto

Stevon Larner

WITH
Mortin Sheen
Sissy Spocek

Warren Dates

Ramon Bieri

At Close Range is based on a true story, that of
the Johnson Gang, who in the late seventics made 3
healthy business out of stealing tractors in Pennsylvamia. It
stars Sean and Chnistopher Penn, featurens an appearance
by Kicfer Sutherland, and has a senpt wnitten by Nicholas
Kazan, who wrote the excellent countroom drama Reversal of Fortune
—all sons of the great and good in Hollywood, though this is of course
pure coincidence. The younger Kazan actually steps in father's
footsteps here, by having his hero inform on his villainous dad 1o the
Grand Jury. Nicholas's father Elia, having busted several of his friends
for being Communists, went on to make the popular Ow the Waterfront,
whose proletarian hero undergoes a severe moral crisis before
informing on a villunous racketeer.

The film is made in the relentless style
of a rock video. It even features a specially
composed title song by no less a luminary
than Madonna. Mr Foley went on to
direct Madonna's formidable Whe's Thar
Girl? He then redeemed himself by
making a good film, After Dark, My Suvet,
another film noir based on the work of the
belatedly fashionable Jim Thompson.

The differences between After Dark,
My Sweet and Ar Close Range are uriking,
Everything about Ar Close Range is very
stylish and at the same ume uninvolving.
After Dark, My Sueet is very simply made,
a matter-of-fact movie about a mo of
kidnappers and would-be murderers, and
it benefits from its simplicity. Ar Close
Range was shot by Juan Ruz-Anchia
carly in his career, when he was obsessed
with putting shiny boards on tables and
bouncing bright hights off them into the
actors’ faces ~ a sort of bogus naturalism
akin to cinematographer Bruce Surtees’s
penchant for making room inteniors so
dark you can’t sec anybody.

Badlands is that near-umposuble thing: a
great American movie that was both an
artistic tniumph and a box-office success, It was the first staming
feature role for Martin Sheen, an actor who up until then had been
popular in TV movies but had little success in feature films
Basced on the Starkweather Fugate killing spree in the fiftics, it is
the story of Kit Carruthers, an aimless young garbage man in South
Dakota, and his romance with Holly, played by Sissy Spacek, who has
the misfortune to be the daughter of a disgruntled signpainter,
brilliantly played by Warren Oates. The film s beautifully photo-
graphed — no less than three cinematographers are credited, including
Tak Fujimoto, who is currently Jonathan Demme's cameraman of
choice. It anticipates Tiaxi Driver, being the tale of a psycho killer whose
exploits capture the imagination and admiration of the nation - or
South Dakota, at least

The best thing about At Clase Range is Chnstopher Walken, &
<t performance, as the Penn boys” Gather

what was at that tme

Since then he's made the very interesting Commumion, m whach be

plays 2 soence-f who gets kidnapped experimented
; Walken » a great Moviadrome
IV VETY Pastionate

rat i David Cronenberg’™s

on by abems, or God,

ACTOF SOMEtUmes 3 Cotm n blank. at ot

and engaging, You sh
The Dead Zone

Notable among the tale
Strathern, Candy Clark and Crspen Glover
Tracey Walter

2, Dand

e einguiious

Like forher Ehe sam - AT CLOSE RAMNGE

It gready influenced the directonial début of Martin Sheen's son,
Emilio Estevez, whose first film as a director, Wisdom, was a remake
of Badlands, and whose second, Men at Work, was a film about dustmen

Badlands also features a fine eclectic soundtrack including works
by James Taylor, Erik Satie, and Nat ‘King’ Cole.

One of the great unanswered questions about Badlands is "What-
ever happened to the director?” Temrence Malick, who wrote, produced
and directed it, was a philosophy professor from the Masachusetts
Institute of Technology who directed only two features: Badlands and
~ five yean later — Days of Heaven. Since then Mahick has disappeared,
leading to unkind gossip that he has drified into a maekstrom of drugs
or alcohol - or worse, gone back to teaching philosophy. | don’t think
any of these stories is true. The fact is that the film business attracts the
worst sort of people, particularly at the money end, and some
individuals are just too sensitive, or sensible, to put up with the sort
of sociopaths you have o asociae
with if you want o direct films

My suspicion is that Malick
neither a frechaser nor a lunatic, bur
rather a decent sort of chap who
decided that making movies was just
a big headache he didn't need. Good
for him. Too bad for the rest of us. He
still makes a few bob wnung
screenplays  under  pseudonyms
Apparently he did a rewnite on Grest
Balls of Fire, which unfortumately
wasn't used

If you want to know what Mal

looks like, keep an cye open wi

Sheen and Spacek commandee

man's house in the Midwest
Somebody comes to

for the houscholder, It's Mabck =

his Hitcheock-style came

Love on the run - BADLANDS




us 1971

DIRECTOR
Don Sie

PRODUCER

Don Siegel

SCREENPLAY

John B, Sherry

DIRECTOR OF

PHOTOGRAPHY
Bruce Surtes

WITH

Clint Egstwood
Geroldine Poge
Hizabath Hartmon

Jo Ann Harris

US 1955

DIRECTOR

Joseph H. Lowns

PRODUCER
Sidney Harmon

SCREENPLAY
Philip Yordan
DIRECTOR OF
PHOTOGRAPHY
John Alton

WITH

(ornel Wilde

Richord (onte
Jean Walloce

Brian Donlevy

Clint Eastwood made three
films with the Italian director Sergio Leone, and
five with the American Don Siegel. He parted company with
Leone in 1966 and with Siegel in the seventies, and since then has been
pretty much his own director: though he leaves the actual director’s
seat to someonce clse, he hangs on to the reins, so to speak, producing
all the films in which he appears, Certain movies for certain reasons
he directs himself: most of these show substantial debts to Don Siegel
and Sergio Leone. Leone and Siegel were top-of-the-line action
directors in their respective countries. Leone collaborated with Robert
Aldrich on Sodom and Gomorrah and directed Eastwood in three
millenial spaghetti westerns. Siegel, who had begun life as an editor,
graduated to top-thight B-maovies such as Riot in Cell Black 11 and The
Killers.

Sicgel and Eastwood made Coogans Blyff in 1968 — an effective
film about an Arizona shenfi who comes to New York to catch 2 bad
man. It was Eastwood's first film wathout a horse or 2 mule. In 1970
they made Tuw Mules for Sister Sars, 3 dismal spaghetti western co-
starring Shirley MacLaine. Esstwood sppeared in several imitation
Italian westerns — including Ted Post’ by Hang ‘om High and Joe
Kidd, a wretched nip-off of The Big
Moviedrome. In 1971 Esstwood snd Sieg
successful Diry Harry, and in 1979 they did Escay
page 11). In between the termble
divine Dirty Harry, they t
western, set in the Civil War. It's very &

The Bepuiled is unlike anye )

mostly about women: Easstwood

it a conventional cowboy film. T}

usual heroic self, Eastwood plays 2

wounded but game for whatever's o

full of obscwiave Contoderate wpanten and schookesh who decude 50
keep him

It"s 2 cross bety Assberne Bicsce -

cr wan 4 Ul War
n Mexco

bout 3 dozen short storiey set

which are, in fact very far apant

scout who later became 3 cymcal pournaing snd vansd

looking for Pancho Villa. He wrot

dunng the Crvil War, which are just extraordinary: really vivad and

The Big Combo, as you will
be immediately aware from its low angles, its
high contrast, its impenetrable expressionist shadows, is a film
noir, and a particularly good one.

The scnpt, which somewhat resembles Kiss Me Deadly, made
several years later, is by Philip Yordan — a prolific screenwriter who
also wrote Johnny Guitar (see Guide 1), The Man from Laramie, Day
of the Triffids, Battle of the Bulge and 55 Days at Peking. It's the excaung
story of an obsessed, shoe-fetishist detective, played by Comnel Wilde,
who is determined to destroy the crime syndicate run by Richard
Conte and Brian Donlevy, both of them temific heavies, especially

grim and beautifully wntten, and much more real than anything that
comes out of the Press pool nowadays. The most celebrated of his
stories is Ovowrmence at Owd Creeke Bridge. He abso wrote The Devil's
Dictionary, which is simularly worth looking out for

Bierce’s Victorians, or pre-Victonans, are very modem in their evil
banality. So are the villains of Jacobean tragedies, although 1 tad more
flamboyant. And the characters in The Beguiled? Well, they're sort of
sixties-ish. In fact, The Beguiled comes from that happy time when it
was possible to experiment with cinema, to play with film language,
with multi-exposures and dream sequences: the era of Midnight Couboy
and The Last Movie. Today, when the American film industry makes
a film about the Civil War, they fill it with lies about honour and
nobility and the privilege of being gunned down carrying the flag, and
call it Glory. Wilfred Owen would not approve. Bierce would be

amused

The body in question - THE BEGUILED

Donlevy ~ a bad guy from many great American movies, including
several about Alaska, as | recall. Also highly notable in the cast is a
young and handsome Lee Van Cleef, as one half of the roommate
hitmen team of Fanti and Mingo.

The Monthly Film Bulletin called this: *a gangster thriller of an
unusually violent and ugly kind’, which certainly makes it sound
exciting. Note the obsession with high tech crecping in around the
edges —asit does in White Hear, and Kiss Me Deadly — the clectric razors,
dictation machines, lie detector tests, the sensory torture techmques.
Mafia heads operate corporations, cops exchange influence with Army
Intelligence spooks — it's all heady, postmodemn stuff.

The director was Joscph Lewis,
who also made the original Gun
Crazy, a number of westerns with
titles like Blazin® Sixshooters and The
Boss of Hangt

Mesa, and who

directed the musical numbers in The
Jolson Stery. He directs very well,
keeping the film in the moir tradition
of styhzed visuals in real locations,
utilizing real detail. We find out how
much cops eam, for instance: $96.50
a week, The film s very aware of the
class system, too - and of sexual
politics, as all the male characters,
good and bad alike, fall grovelling
before the anstocratic dames ..

Man with o mission
- THE BIG COMBO




Us 1955

| DIRECTOR
Robert Aldrich

PRODUCIR
Robert Aldrich

SCREEMPLAY
lomes Poe
DIRECTOR OF
PHOTOGRAPHY
Ernest Loszlo

WITH

Jock Polance
Ida Lupino

Rod Steiger
Shalley Wintery

Us 1988

DIRECTOR
(lint Eastwood

PRODUCER
(lint Eastwood

SCREENPLAY
Joul Oliomsky
DIRECTOR OF
PHOTOGRAPHY
Jack . Green

WITH

Forest Whitaker
Dione Venorg
Michael Zelniker
Samuel E. Wright

Robert Aldrich s an old
favourite: he has had more films on Moviedrome
than any other director. On this occasion we don't see so many
of his stock company since the cast is quite small and there is only one
setting — the mansion of a narcisssstic Hollywood movie star. As you
might deduce from the above, The Big Knife s based on a stage play
~ fortunately a good one. It takes us decper and decper into the twasted
history of its protagonist and the studio’s increasingly vicious
machinations. Its author was Clifford Odets, who alio wrote Nowe but
the Lonely and Swver Smell of Success (see
Guide 1).

There are some great supporting
performances, particularly from Rod
Steiger and Shelley Winters. Also
noteworthy is the presence of Ida
Lupino, who in addition to a career =
an actress was one of Old Hollywood's
very few woman directons. She direc-
ted Hard, Fast and Beawsiful (1951) and
The Bigamist (1953). Ms Lupino abso
appears in_Junior Bormer (see page 18),
where she plays the mother of Steve
McQueen

The Big Knife fits into Aldrich's
roster of cynical, ill-at-casc films. It's an
interesting companion picce to Susise!
Bowlevard (see Guide 1), Billy Wilder's
witty dissection of the foibles and delu-
sions of practitioners of what the
French call the *seventh art’. The very
best clement of The Big Knife is the
performance of the central character,
the weak-willed actor Charles Castle,
played by Jack Palance. Palance, who
won his first Oscar in 1992 for City
Slickers, has had a long and successful
carcer playing villains. He was the
monochrome killer who gunned

A few years ago, 3 guy who worked 24 an administrator in one of

the major studios went to jail for doing buxines with the Mafia

It was really the studio that was doing the business, but naturally
the studio couldn’t go to pron, so somebody had to take the fall. This
guy got out of jul after a couple of yean, and nght away the studio
hired him as a directoe. Since then, in a shont ime, he's directed four
ot five features. The ‘lran/Contra’ principle applied to Hollywood -
except, of course, those cnminals all got pardons.

The reason I'm sharing this scurrilous story with you is that it
demonstrates one of the two ways lefi to become a film director to the
English-speaking peoples. If you live in Burkina Faso, there's still a
chance for you. You might be able to do a rock video, and Roger
Corman is still shooting low-budget exploitation pictures in Peru —but
if you want to work in Hollywood there are seemingly only two ways
lefi: you're either a patsy, like the Horatio Alger character in our tale,
or you're an actor.

I'm serious. Don't go to film school or produce TV commercials:
become an actor, or better yet, a movie star. The way it works is this:
in the old days, as long as you were British, or Irish, or Dutch, or
sounded like you were, you could go into any studio in Hollywood
and they'd throw a couple of pictures at you to direct, straight off, no
problem. It was a The Day of the Locust situation, and remember what
disasters befell the production in that movie ...

The problem was, this great g ion of artisans, fi directors
of those fabulous Hovis ¢ ials of our childhood, colluded with
the studios in the monumental lic that making a movie costs $30, $40
or $50 million! What rubbish. And you're not secing $50 million on
the screen, either, even though you're paying for it, because the
leading hunk is taking $10 million, the director $2.5 million, the
producer $3.5 million, and the studio is squeezing another $10 million
in ‘overheads'.

The studios like to spend a lot of money on a product, because if
you can convince people to push up their prices, films become more
expensive and fewer films get made. And if the studios control the
market — and in some cascs they own the cinemas — it's in their interest
to have less product on the market: they make the same money for
fewer units moved!

And who, ulumately, moves those units anyway? Is it the director?

E%lmmu} m\nua!lﬂw
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Elisha Cook down in the mud in Shane; he was the only actor of note
in Batman. He's been so villainous so many times, in fact, that one tends
to forget Palance is also a straight actor of considerable talent. Many
actors, especially movie actors, seem incapable of playing more than
one role. Palance, on the other hand, has played Fidel Castro in Che,
a cowboy in Monte Walsh and the rechusive artist Rudy Cox in Bagdad
Cafe

In The Big Knife he very effectively deconstructs his more farmiliar
‘tough guy’ image. Starting out an idealised Bel Air celebrity, Palance
strips away successive layers of pre-
tence to reveal a man plagued by
demons of guilt, prone to the most
awful fears, the most sincere pangs of
remorse. It's an unforgettable perfor-
mance. Palance really does answer the
oft-asked question: "How can some-
one o nch be so cowardly?”

When Jerry Lewis played the
narcsstic TV personality in King of
Comedy, some cntics — perhaps un-
charitably ~ remarked that Lewis was
smply playing himself. In The Big
Knife | don’t dunk Palance » playing
hirmself at all. He's doing something
far more clever — creating a character
who is both despicable and
sympathetic

Palance has remarked in inter-
views that he was genecrally cast as
villains because he has ‘the face of a
pugilist’ = charactenistic modesty from
one of Hollywood's better and more
interesting actors.

Hollywood Babylon
- THE BIG KNIFE

No. And there's the rub. Because it's actors who ultimately sell the
product. It's an actor who is selling you this product — perhaps the
bestselling actor of them all, Clint Eastwood.

The studios want to keep film-making to a minimum; at the same
time they wish to monopolize the talents of certain desirable actors.
How do Wamer Brothers make sure Clint Eastwood stays with
Wamer Brothers, acting in cowboy and Dirty Harry films? “Find out
if Clint wants to direct something.’ (Thinks: *That'll keep him busy
till we're ready with Magnum Force in 1999!") *He wants to ad in his
own movie? Sure, kid! Why dontcha!” (Thinks: *Straight to video.”)

What else could explain the proliferation of these actor-director
sob-stories and vanity trips? ‘Hey man, you see the new masterpiece
directed by Kevin Costner/Jodie Foster/Sean Penn/Emilio Estevez
/John Tuturro/Keenan Wayans/Alan Alda/Leonard Nimoy/Willam
Shatner/Kenneth Branagh/Lassic ... 7" It really is appalling.

All of which said, Meviedrome did show a great film directed by
a great actor, Marlon Brando's One-Eyed Jacks (see Guide 1); and
Orson Welles's Touch of Evil ain't bad either. Anyway ...

Clint Eastwood doesn't star in this movie, which is the biography
of the jazz musician Charlic Parker. Forest Whitaker plays Parker, aka
‘Bird’, and gives an impressive performance. Especically at the
beginning, Eastwood comes up with some good mise-en-saéne and
images — but genenally he falls into the trap of thinking he's making a
great movie (read: long movic), The film suffers from ‘bio-pic-itis”:
because these are important events it has to take a long time over them.
It’s a syndrome visible in Ghandi, Malkolm X, Lawrence of Arabia — in
any film that lasts over three hours

Bird lasts two hours and 40 minutes, and it's genenally viewed as
Eastwood's finest directonial work ~ at least, until the browhaha over
Unforgiven. For my money, Bind is the better film.

RIGHT: All thot jaxz - BIRD




US 1962

I DIRECTOR
J. Lee Thompson

PRODUCER
Sy Bortlen

SCREENPLAY
James R. Webb

DIRECTOR OF
FHOTOGRAPHY

Sam Leavilt

WITH

Gregory Peck
Robert Mitchum
Pally Bergen
Martin Bobam

Us 1962

DIRECTOR

Herk Horvey

PRODUCER
Herk Horvey

SCREEMPLAY
Herk Horvey
DIRECTOR OF
PHOTOGRAPHY

Mourice Prather

WITH

(ondoe Hilligoss
Herk Harvey
Fronces Feist
Sidney Berger

Cape Fear is a film of some notoricty
When it came to Britain in 1962 the censor was

aghast. He demanded six minutes of cuts before granting the film
an ‘X' certificate. The problem wasn't with anything that happened
on the screen so much as with the character played by Robert
Mitchum, Max Cady. Cady is a sex offender who turms up in 2 small
Florida town and proceeds to terronze the local bammister (played by
Gregory Peck), his wife (Polly Bergen), and their twelve-year-old
daughter, who wears a push-up bra.

Cape Fear has a very obvious screenplay, which spells out the plot
every chance it gets. It's very modem in that respect — modem in its
banality and inability to leave anything to the imagination. ]. Lee
Thompson, who was born in Bristol but made most of his films in the
United States, is a straightforward bread-and-marganne
dircctor best known for The Guns of Navarone and
Charles Bromson and Chuck Noms epics

What's best about Cape Fear is its performances: the
supporting cast, particularly Telly Savalas (with hair) and
Martm Babam, are very good, and Peck and Mutchum
are just great, Peck never fails to deliver the goods, always
communicating a serse of decency, bewilderment, anger
and deep frustration. Recently he played the wnter
Ambrose Bierce in the dreadful Old Grngo; he was the
only good thing in the film. Max Cady may be
Mitchum's best performance: he plays it cool, sexy, smar
and really Evil. It's the sincerity of Peck’s and Mitchum’s
performances that make Cape Fear a good film

Cape Fear made a sizcable impact on the minds of
certain film directors. Nicholas Roeg filled his picture
Track 29 with references to it, even beginning with a
shot of the “Cape Fear” bridge. Marun Scorsese remade
itin 1991 in the Florida everglades, with de Niro in the
Mitchum role, Nick Nolte as Gregory Peck and Jessica
Lange as Polly Bergen. Mitchum, Balsam and Savalas all
make cameo appearances in the remake, Scorsese’s first
foray into Cinemascope. Even the music in the Scorsese
version is the onginal score by Bemard Herrmann

In the end, Cape Fear doesn’t entirely work. Flonda

absout the

wrangs
It wn v Hert Marnoy @ Lawrence
Kansas, in 1962 g homeed o mmiber of b oaragiibeovan

and friends. (Mr H. plays the head sombse ) The only professonad
performer »n Candace Hilligow, who plays the ongmae. &t wis Me

Harvey's only venture wmto the

exciting career of hlm direcu
unforunately. Not only dd be
direct the film and actin it, he abo
paid for it. [ think he ran 3 Chevy
dealershup. All the can i the flm

appear to be Chevies, anyway
Lawrence, Kamsas, is also the
home of Willam Burroughs, f
author and adventurer

The Monthly Film Bulletin

called Camival of Souls *one of the

most influential films of the
sixtics'. It certainly had a
tremendous effect on George
Romero, whose Night of the
Living Dead resembles it in tone
and zombie physiognomy. It has

the strange matter-of-fact quality

of Homeymoon Killers (see Guide ——
- “— T
1). There 1s a touch of Ambrose = ——
Bierce's Ovouermence @t Oud Creek e
. - .
Bridge about it, but in tone it"s not -
- e
particularly Gothic or e
" om
Lovecraftian. Overt weird stuff s —
b
kept 1o a3 minimum and an e
e

extremely strange sort of horror
film emerges: one where you're
never quite sure whether the
swound s missing by accident or

SHE WAS A STRANGER AMONG THE LIVING.

is one of the most brutal police states in the US. If a man like Max
Cady were really to show up and start threatening the public
prosecutor, he wouldn't be around for long. But the Amenican cinema
likes to pursue the fiction that all a crook has to do is hire himself a
lawyer and the copper’s hands are tied. It's a great damatic contn-
vance, used in all the Dirty Harry films. Here Martin Balsam tells us:
*You can't arrest 2 man for something that might be in his mind. That
is dictatorship.” Tell that to the Los Angeles Police Department, or to
Leonard Peltier or Geronimo Pratt. You might even try it on the US
Supreme Court, which recently decided that coerced confessions are
constitutional. Where was Amnesty International that day?

Boy meets girl - CAPE FEA

for soene chilleng reason; whether cortun chanactens are ‘off’ because

they e smnateun or becane they're demons; whether the man acros

thee hall = eeally st 3 deary, obnoxous caf or ... you don't even know

what You can't predict what ewrsts and turns Camvival of Souls s going

ity what's so good about it

the sets are prerry standard and the music s, shall we say,
emphatic, the photography is sometimes quite impressive, particularly
when we dnve out past the edge of town, to visit the old abandoned
arcade ... Maurice Prather, the
cinematographer, was lucky to
be working in the days when
films like this had to be made in
black and white because it was
cheaper than colour. Camival of
Souls may sometimes look like it
has shots missing (even the
*restored’ version has charmungly
ragged edges). But minute for

munute it I‘('"\'( entertanm
and has better direction and more
inspired performances, than films
costing tens of millions more

Party animals - CARNIVAL
OF SOULS



Us 1976

DIRECTOR
Brian de Paima

FRODUCER
Poul Monash
SCREENPLAY

Lovrence D. Cohen

DIRECTOR OF
PHOTOGRAPHY

Mario Tosi

WITH

Sissy Spocek
Piper Lourie
Amy lrving
John Trovolta

Us 1974

DIRECTOR
Roman Polonski

PRODUCER
Robert Evans

SCREEMPLAY
Robert Towne
DIRECTOR OF
PHOTOGRAPHY
Joha A Alonso

WITH
Jock Nicholson
Faye Dunoway
John Huston
Perry Lopez

The dow-motion, "nekked’ schoolgirl shower-room
fantasy in this movic s onc of the distinctive hallmarks

of the cinema of Brian de Palma, director of Wotan s Wake, Get 1o
Know Your Rabbit, Phantom of the Paradive, Scarface and The Untoschables
De Palma is often described by film cntics as the heir to Hitcheock,
but though he may share certain misogynistic traits with the Master,
the films that are mostly described as “Hitchcockian’ ~ Body Dowble,
Dressed to Kill, Blow Ot — seem to be nipped off not so much from
Hitchcock as from Dano Argento.

Dario Argento, as you may recall, is the lalian director of such
films as Fowr Flies on Grey Velvet,
Suspiria, Opera and the recent
Trawma. Most of his films are so
extremely homble that they
shouldn't be shown on television.
I'm serious here = | honestly don't
think that Argento’s films should
be seen by the accidental push of a
remote-control button. You have
to want to see them = which many
people do, just as many people
want to watch John Waters's Pink
Flamingos (See Cry Baby, page 8) or
go to Peter Greenaway marathons.
En passant, it does scem odd to me
that the Brinsh Board of Film
Censors allows Danio Argento films
to be shown but sill won't givea  Growing pains - CARRIE
ceruficate to Monte Hellman's Codefighter — one of the best Amencan
movies of the seventics. By what standard are we not allowed to
witness cockfights staged legally in the United States, yet are permitted
to watch the violent d:u'mbuwtnmg of women in Ar‘g\'nm'\ films or
de Palma’s Body Double?

I suppose the answer would be that one is offensive to animal
lovers, and the other is entertainment? And Argento and de Palma are
good film-makers, no doubt about it. The one Argento film we might
conceivably show is his first, Bind with Crystal Plumage — it's a good
thnller with a great soundtrack by Ennio Mommicone, Check out the

Chinatown 15 one of the great
films of Roman Polanski, and perhaps the very
finest latter-day film noir. It is such a celebrated and successful
film, that I'll be relatively bref and merely draw your attention to a
few ancedotes.

For example, did you know that |. ). Gittes, the character Jack
Nicholson plays, was named afier Harry Gittes, a Los Angeles producer
and at the nme a close confidant of Jack's, who constantly suffered from
the muspronunciation of hs name 2 "Girs'?

Or that Hollis Mulwray, the evil magnate portrayed by John
Huston, s to some extent based on the super-powerful LA billhonaire
Mulholland, who created the water system that supphied much of Los

Angeles and the San Fernando Valley, and after whom one of Los

soundtracks of Cryrtal Plumage and Body Double. They are at some
points very umilar, De Palma actually began to use Mormicone as his
composer on his more recent films,

Amyway, about Camie: this was de Palma’s first big hit. He made
it in 1976, a couple of yean after has cult successes Sisters and Phamitom
of the Paradise. His filern are marked by much black humour, and are
sometimes framed 2 aightmares or dreams. There are often paroxysms
of violence — in The Fury, John Cassaveres explodes repeatedly from
different camera angles — which de Palma states 15 hus incorporation
of Esenstein’s theory of montage as conthic. “Film s violence,” he has
been quoted s aving

Came was the fiint film in
whach the name of Steven King
appeared. It » based on his novel
Today, of coune, it s imposable
to see 3 horror film whach doesn’t
bear the moniker of Steven King,
except for Laussmower Man, whose
producen King sued to force them
to take hus highly valuable name off
the poster. Not sure why
Speculation is that the film wan't
up to the artistic standard of yer
regular Steven King film

There actually have been some
good Steven King films, among
them Cujo and the multi-part
Creepshow. For my money, Came
15 the best of them all. The script is good, it has great performances
from Sisy Spacck and Piper Laurie, de Palma directs with great
abandon, and it provides an carly example of the tnck ending, staple
of all horror films thereafier, often used to set up the endless round of
sequels as with Nightmare on Elm Street and Friday the Thirteenth. Do
not reveal the ending to your friends.

Angeles's most scenic boulevards, Mulholland Dirive, was named?

Or that screenwriter Robert Towne wanted to give the film a
happy ending, and had to be overruled by the director? Good thing
films have dircctors, 1sn't it? (Even though, apparently, Polanski did
shoot Towne's original ending as well.)

Or that (hinatoum has a sequel, the truly irrelevant The T Jalees?

Or that Jack Nicholson was reputedly the director of The Tiw Jakes
and, equally reputedly, emerged from his tratler every moming with
the words: “Another day, another half 3 milbon dollan!’

Or that Roman Polamski has an acong role in Chinarown, as the
villanous character called "Man With Knufe' in the credits

Or that the brllant production designer, Richard Sylbert, wsed
1o be 2 film producer before deading he would rather design pictures?
Sylbert’s other credits
mclude Dick Tracy, one of
the few non-naturalistic
American films of recent
years.

(That's emough anec-
dotes, Ed.)

MNosy parker -
CHINATOWN




Us 1989

DIRECTOR
John Waters

PRODUCER
Roche! Tolaloy

SCREENPLAY
John Waters
DIRECTOR OF
PHOTOGRAPHY
Dervid Inshey

WITH

Johnny Depp
Amy Locone
Suson Tyrrell
Polly Bergen

Us 1990

DIRECTOR
Sam Roimi

PRODUCER
Robert Topert

SCREENPLAY
(Chuck Phorrer
Sam Roimi
Iven Raimi
Daniel Goldin
Joshua Goldin
DIRECTOR OF
PHOTOGRAPHY
Bill Pope

WITH

Liom Neeson
Fronces McDormand
Colin Frieks

Losry Droke

Cry-Baby is the eighth film of John
Waters, the cult director from Baltimore, Waters

once said, according to the Viggin Intemational Encydopaedia of Film
that having someone vomit while watching one ofhis movies was like
getting a standing ovation,

Waters's films include Mondo Trasho, which he directed, wrote,
produced, photographed and edited; and Pink Flamingos, a similar tour
de foree, Since it is unlikely that we will be seeing Pink Flamingos any
time soon on British television, permit me to quote at length from the
aforementioned Encydopaedia, in case you're not aware of what you're
missing:

'Made for $10,000, Pink Flamingos was Waters's first film to

receive national distibution. Divine played “the filthiest

person alive™; she finds her title challenged by the Marbles,
who kidnap women, have their servant rape them and then
scll the babies to lesbian couples. The film assaults the viewer
with a barmage of repellent images, such & the hefty Edith
Massey splayed out in 3 play pen weanng a bra and girdle and

Sam Raimi was abo the director of The
Enl Dead — you probably recall the
controversy surrounding that low-budgret 1980 horror picture
In the cold light of day it"s hard to sce what all the posturing was about
= Enil Diead was a good, competent, cabin-in-the-woods horror flick.
certainly not a amee afiébre worthy of all the anguish and outrage that
surrounded it release on video. Raimi’s bigger-budget Crimounry
(1985}, was considerably less successful, but Evil Dead 2 (1987) was a
tremendous film, full of all sorts of manic onginality. Manic onginality
1 less in evadence i Sam Raimi’s first studhio picture, Diarkrman.

Darkman was obviously intended to be a sequel-procreator along
the lines of Batman. It didn’t work out that way. It lacks the well-
developed comic-book roots of Bamman or Dick Tracy, and spends
rather too much time referring to The Phantom of the Opera or indulging
in familiar grotesquerie: definitely a case of too many writers, with no
less than five names credited with the screenplay.
Nevertheless, blessed with a massive budget, Raimi
does come up with some impressive action scenes,
though apparently the picture was taken away from
him by the benificenmt studio during editing.
Directors-for-hire John Landis and William Dear
have tiny acting roles, as do several hack producers
from the studio. What, they couldn’t find enough
actors in Los Angeles?

Raimi's most recent film is Anny of Darkness, a
sort-of sequel to Ewl Dead 2, which takes place where
the previous film dumped its protagonist - the Dark
Ages.

One rather distasteful thing about this film is s
wse of the American movie cliché, the Disposable
Black Man. | had a girlfnend who worked for one of
the mayjor studios in Burbank, California, She and the
other secretanes were allowed to see the new studio
product every week and they used to take bets among
themselves as to what reel the black character would
dic in. No kidding. This was a few years ago, but
nothing has changed, to judge from Clint Eastwood's
unsavoury use of Morgan Freeman in Uforgiven

covered with the half~caten eggs that are her passion. The

notorious finale, in which Divine cats dog excrement, remains

one of the most sickening sights captured on film. None the
less, Waters plays everything on a broadly comic scale.

Dialogue is ndiculously melodramatic, and performances are

overblown. The sets, designed by Waters's regular art director

Vincent Peranio, are the essence of kitsch. As bad taste is

clevated to a new aesthetic, the audience must laugh to kecp

from gagging. The act of attending and professing to enjoy one

of Waters"s nudmight movies became a safe way to thumb one's

nose at the establishment duning the “Me Decade™.”

Needles to sy, when Waters ‘went Hollywood', some changes
had to be made. Not that he actually went to Hollywood: Waters
remans fiercely boval to his native Balumore, shooting all his movies
there. But the more grotesque sort of elements just described were
absent from his firt studio-financed effort, Polyester. Nor are they to
be encountered in Waters's subsequent features, Hainpety, or indeed
in Cry-Baby. The kitsch, the melodrama and the larger-than-life
quality are all retaned

We are in 1954, The young people of Baltimore
arc divided into two cliques, the straights and the
delinquents. Prince of the delinquents is Wade *Cry-
Baby' Walker, played by Johnny Depp. Pop culture
heroes appear in profusion: among them Iggy Pop,
Troy Donahue, Joe Dallessandro, Tracy Lords and
Mink Stole. Susan Tyrell and Willem Dafoe are among
the actors. The pmulp:] rprse of the MOVIC, PONr mo,
was that . Depp is a really good actor

Anne Bilson in the Monthly Film Bulletin observed
that Waters lacks the killer instinct, and it is true that
when his films are deprived of true obnoxiousness
there is not much lefi. Nevertheless, check out the
scene where Johnny Depp reveals exactly why be is
called *Cry-Baby', and tears open hus shirt to reveal ...
something tatooed on his chest ...

Here's Johnny - CRY BABY

For a while it seemed like every action movie coming out of
Hollywood had a white hero with a black best friend who died
somewhere between recls two and eight in order to supply the hero
with i convenient revenge motive. | don't go to see Hollywood
pictures much, but a couple of years ago | made the mistake of secing
Darkeman and David Lynch’s Wild at Hearr in a single weekend. At the
start of Wild at Heart, the white hero beats a black guy ull his brains
run from his head. In Darkman, Raimi establishes the villain's villainy
by having him cut a black man's fingers off with a aigar cutter.

Coincidence or something else? | don’t know. | expect thudding
mindless ractsm from thudding mindless blockbuster directors. But
Lynch and Raimi? Come on boys, do better.




For an industry as scli-
congratulatory as Holly-
wood, you would expect
there to be a plethora of

movies showing the film business in a

glowing light. Strangely enough, this doesn’t seem to be the

case. Of all the movies made about the film industry, the only one |
can think of that treats the business well is Day for Night, in which the

Us 1974 romantically-inclined French director Frangois Truffaut did his best
to convince us that making a film is a process full of sweetness and

DIRECTOR light.

John Schiesinger The Americans, on the other hand, appear to have been resolutely
cymcal in their treatment of the Factory of Dreams. From Robent

PRODUCER

Aldrich's The Big Knife (ser page 4) through Billy Wilder's Sunset
Boulevard (see Guide 1), Tony Richardson’s The Loved One (see Guide
1), John Byrum's Inserts (see page 16), Richard Rush's The Stunt Man,
the Coen brothers’ Barton Fink and R.obert Altman's The Player, the
American cinema has managed to be quite brutal, i.c. truthful, about
iself and the way films are financed and made

The Day of the Loaust 15 no exception. It i the story of a hapless art
director and other movie peripherals in the vear of our Lord 1938, It
was directed by John Schlesinger, but we should rewst the temptation
to say that only Europeans tell the awfal cruth abowt Hollywood
WITH Wilder and Richardson were foresgnen but Aldnich and Rush are 100
per cent Amenican. The Duy of the Lanet 8 far and sway the most

Sidney Harmon

SCREENPLAY
Waido Salt
DIRECTOR OF
PHOTOGRAPHY
(onrod Holl

Bonekd Sufteriond apocalyptic of these films. It featares two highly smpreseve dnasters
Willom Atherton and the constant threat of a city-levelling carthquake Of course, the
Karen Block earthquake has 2 major symbolic presence here, and the il does
Burgess Meredith waver slightly too far in 3 ‘meaningfil” dimection

The scnpt s by Waldo Sale, one of the blackbsted wratens, and ity
based on the book of the same name by Nathansel West. West was
ascreenwnter, mamly for Republic Pacrares. He wan abso the brother-
mn-law of S. |. Perelman, and unbike Perclman, had a relitively good
ume in Hollywood, never taking too seriousdy the inane muaterial he
wai required to turm out. The Dy of the Locust was one of those books
like Joscph Conrad’s Nostromo and Malcolm Lowry's Under the Velamo
that many film-maken longed to make. Schiesinger shot it on the heeks
of two successes, Sunday Bloody Sunday and Midnight Cowboy. He used

A Canadian biochemustry student who switched
to English language and literature, David
C berg can leg ly be described as the
most onginal director currently working on
the North American continent. His films,
which are always shot in Canada ~ Canadian cities doubling
for New York or Marrakesh — fall generally within the horror genre.

They deal with secret scientific experiments that go wrong,

CANADA 1988 cannibalism, sexual mutation and epidemic discase. Depending on
your point of view, Cronenberg is cither a maker of sick exploitation

BRECION movies or an ascetic prophet of the modemn age.

David (ronenberg Shivers, made in 1975, was his first feature. It dealt with a hotel
suddenly ravaged by a sexual virus which drove all the guests insane.

FRODUCERS Scanmers deals in exploding heads and mind control. Rabid (see page 26)

David (ronenberg, is the story of a woman who mutates into an erotomaniac canmibal.

Morc Boyman The Dead Zone deals with a man whose precognitive gifts lead him
into madness and political asassination. The Fly is about a man who

SCREENPLAY turns into ... a giant fly.

A Compared to the maestro's other films, Dead Ringers is remarkably
David (ronenberg unbloodthirsty. It is the wle of Beverly and Elliot Mantle, twin
Norman Snider gynaccologists from Toronto, whose pervene

relationship with their patients and cach other
leads them into nightmarish territory. It's based
on a book called Tiwins by Bari Wood and Jack
Geasland, and s, apparently, a true story. Not
that it matters. | doubt that the original story of
WITH the Mantles was any more like Dead Ringers

DIRECTOR OF
PHOTOGRAPHY

Peter Suschitsky

Jeremy lrons than Cronenberg’s The Nuked Lunch was like
. the William Burroughs book. Cronenberg
Ganevieve Bujeld films arc alwayy, first .u::! foremont, ( .runrnh.'l;
Heidi von Palleske films. The only compromise to which Dead
Barhara Gordon Ringers had to subnut was a title change, the
word ‘twins’ having been approprated by an

Amold Schwarzencgger film.

In some ways Dead Ringers is unique,
however. It s the fint Cronenberg film that
features really good acting. 1 know there are
those who will insist James Woods was good in

| = | = s L& I |

many of the same crew membens as on the latter film

Whereas Midnight Cowboy is a genuine masterpicce, The Day of the
Locust doesn’t make it to those lofty heights. The characters are
interesting but lack the real dimensions of Joe Buck and Ratso Rizzo
The film has a tremendous look, though (it was shot by Conrad Hall)
and a fine art department: the production designer was Richard
MacDonald, of The Senvant, Marathon Man and The Rose fame. The
most interesting character is probably Harry Greener, the Miracle
Polish salesman, played by Burgess Meredith. Meredith is a fine actor
who genenally plays character roles. He was Lon Chaney Jnr's partner
in Of Mice and Men, and played The Penguin in the TV series of
Batman. He was also Sylvester Stallone’s trainer in Rocky, for his sins

Californio dreamin’ - THE DAY OF THE LOCUST

Videodrome, or Christopher Walken excellent in The Dead Zone. But
to my taste, the acting in the great man’s films has always been
deliriously wooden. Dead Ringers, on the other hand, has a genuinely
fine performance by Jeremy Irons, who plays the twin gynaecological
brothers. It's photographically remarkable too, kid down on film via
a process called Motion Control, whereby the camera’s moves can be
duplicated via computer automation, thus enabling Mr Irons to play
one brother, then get changed, go back and play the other while the
camera tracks ahead of them, round comers and through doors. In the
old days of films about twins, you may recall, the camera had o
remain in one position and there was always a blue line running down
the middle of the screen. The excellent director of photography was
Peter Suschitsky

Jeremy Irons is reported to have said that the way he differentiated
between his two roles was by always plaving one brother on the balls
of his feet, the other on his heels. Can it be true? Or was there more
to his extraordinary performance?

Double trouble - DEAD RINGERS




FRANCE 1954

DIRECTOR
Henri-Georges Clowzat

PRODUCIR
Henri-Georges Uouzof

SCREENPLAY
Henri-Georges Clouzot
G. Geronimi
DIRECTOR OF
PHOTOGRAPHY
Armand Thirard

WITH

Simone Signore!
Vera Clouzat
(harles Vone!
Poul Meurisse

ITALY 1966

DIRECTOR

Sergio Corbucci

PRODUCERS
Manoto Bolognini

Sergio Corbuci

SCREENPLAY
Sergio Corbucd
Bruno Corbucd
DIRECTOR OF
PHOTOGRAPHY
Enzo Barboni
WITH

Franco Nero
Loredona Musciak
Jose Bodalo

Angel Alvarer

Les Diaboligues is a horror
film, and yes, it's in French, with subtitles, but

please don't be put off! You will not be disappointed. This film is
at least 15 nmes more frightening than Friday the Tuwelfth Part Fourteen
or any of the other inane sequels you can rent down at the newsagents.
This is a real film, directed by a real film director. And it is really
frightening. If you watch Les Diaboligues all the way to the end, you
will be scared. Guaranteed.

It is very unfortunate, my having to throw myself at your feet like
this to try and make you watch this film, but there really does seem
to be a lot of resistance to foreign-language films, not only in this
country, but all over Europe. France and Britain are relatively civilized
n showing foreign films in their onginal inguage, assuming they get
shown at all. Germany, laly and Spain, on the other hand, will
generally only screen dubbed foreign movies. And all across the EC

Dyange w2 great wreat, 3 bong-umscen spaghem western
Serpo Corbuca abo directed The Big Sidomr, another
‘masung film promscred on Meviedromse (ior Guide 1), Thn
wa the firt western | ever aw where the bad guys wan sbsolutely. It
was w0 ooubling that the producen acnually had Corbuca shoor 2
happy ending too, which plaved i certain termtones where the ad
one was pereeived as being too much. Diange tsn't quite ¢ doom-
laden, but it comes close. It alo benefits from an even madder plot
and some extraordinary sets and costumes by Guancardo Simi, who
designed all of Sergio Leone's films. The Big Silewce took place in the
snow; Django is set entirely in a sea of mud.

It's basically a rnip-off of A Fistful of Dollars, which was of course a
rip-off of Yojimbe (see Guide 1), the classic Kurosawa movie about a
paid assassin who brings destruction on a town controlled by two
groups of bandits. Rumour has it that Yojimbo 1s currently being
remade by Abel Ferrara, director of Bad Liewtenans.

To my mind, Django is the very best of the Yojimbo imitations:
it really goes for it, far more than A Ftfiul of Dollars. It's more violent,
maore insane, more exotic, with a much higher body-count and far
more ingemous cruclty: check out the scene where the unpalatable
curate has his ear cut off and is then made to eat it. Such scenes were
favourites of Corbucci, who was forever cutting off scalps, tongues
and hands in his Jacobean spaghett westerns, He died a couple of years
ago, having made approxamately 30 comedies, Roman sword-and-
scandal epics and demented westerns such as Django,

Django was a very influential movie, In ltaly it was far more popular
than the Clint Eastwood films. It made Franco Nero an intemational
star, and spawned at least 25 sequels. The last one, Django’s’ Great
Retum, also starred Franco Nero and was released in 1990,

For a long time there was a rumour that Django had been banned
by the Britsh Board of Film Censors: I'm not entirely sure if this was
true, but cerainly the film never received a cinema release in Bratain:
in Mowiedrome it had its first public screening on these shores. The
reason given for its censorship problems was its violence, but by
contemporary standards — sy those of the average Amold Schwarzen-
egger movie = the film is really pretty mild. The violence is exorbitant,
improbable, and highly stylized. You may recall the great Jamaican
movic The Harder They Come, in which Jimmy Cliff goes to see Django

the most popular films are the American ones, with Jocal products
coming a distant second and other nations’ movies hardly registering
aall.

Imagine a triple bill of Roman Polanski’s Repulsion, Les Diaboliques
and Paul Verhoeven's The Fourth Man, Three fantastic, sexy, Euro
horror films. Pit them against the contemporary Hollywood product
—say Pet Sematary, Freddy's Dead and William Friedkin's The Guandian.
Why would anybody want to watch films like these, if they could
watch films like those?

I can’t really tell you what Les Diaboligues is about since the plot
is fraught with too many strange twists and surprises. Let me instead
briefly talk about the director. Henri-Georges Clouzot's second
feature, Le Corbeau, was made in 1942 and produced by the German-
owned Continentale FRlms. The film’s negative and depressing view
of provincial French lifc was seen as German propaganda and as a resule
Clouzot didn’t direct again until 1947 when he
made Quai des Orffvres, which won the Golden
Lion at Venice. Clouzot evolved into a cynical,
highly pessimistic film-maker — and also a very
briliant one. His most celebrated film is the
adventure drama, Le Salaire de la Peur (Wages of
Fear), which was remade = not badly = by the
aforementioned William Friedkin in 1977, before
his fall from high estate. Wages of Fear, the story of
four men paid to truck high explosives through
Jungles and across mountains in Honduras, s one
of the greatest films of all ime - it was made rmm'll\
in the South of France.

Les Diaboligues has much of the same itensity
and mad invention, though it’s about women, not
men. [t features an implacable Simone Signoret
and the faibulously beautiful Vera Clouzot, wife of
the dircctor, She was also the glimorously cringing
love mterest in Wages of Frar,

Evil spirits - LES DIABOLIQUES

at the Rualto ainema: the montage of falling bodies and masacred Ku
Klux Klansmen mmpresses him so much that he imagines he s Django
i the shoot-out at the end. Joe Strummer wrote a reggac song called
"Don't Tango With Django’ in honour of these two influential films
I'o the best of my knowledge this is the only spaghetti western
that wasn't made in the wide-screen Techniscope format. They've
dubbed Franco Nero with a Clint-Eastwood-type voice, but clad in
the Union colours, dragging his saddle and his favounite coffin into a
Confederate-dominated, utterly decrepit border town, he's 2 much
more interesting character than Eastwood’s Man With No Name
(The film was shot at Elios Film Studios outside Rome — it's the same
set as they used for The Big Silence, minun the fake snow.) The camera-
man was Enzo Barboni, who went on to direct the Terence Hill/Bud
Spencer “Tnnity’ films, under the pseudonym of “E. B. Clutcher’.
As to where the name Django comes from, it appears to be a sick

_|u|u‘ on the part of Corbuccr and his screenwniter brother Bruno

Django Reinhart was a jazz guitar player who achieved legendary status
despite lacking several fingers on one hand. How does that tie in with
our Django? Well, you'll have to see the film

Way out West - DJANGO




GREAT BRITAIN
1977

DIRECTOR

SCREENPLAY

g rfj.:;i\ﬂﬂ

Rughes

DIRECTOR OF
PHOTOGRAPHY

WITH

Keith Carrodine
Horvey Keitel
Albert Finney

Edward Fox

us 1979

DIRECTOR

Don Siegel

PRODUCER

Don Siegel

SCREENPLAY
Richard Tuggle
DIRECTOR OF
PHOTOGRAPHY

Brute Surtees

WITH

Climt Enstwood
Patrick McGoohan
Roberts Blossom
Jock Thibeou

=

The Dusellists s the story of two
French Hussars who engage in a series of affurs
of honour at the beginning of the nincteenth century. It was
produced by David Puttnam, the man the Reader’s Digest called the
father of British cinema, so naturally it stars two Americams, Keith
Camadine and Harvey Keitel, in the principal roles. It's great o look
at, as you might expect, because Scott - here directing his first feature
film ~ was one of the so-called "Renaissance” directors, a group of
British TV commercial chaps who moved 1o Hollywood in the late
seventies to make feature films. Other members of this august clan
include Adnian Lyne, Alan Parker, Hugh Hudson and Ridley Scott’s
equally talented brother, Tony.

It’s a lirtle unfair to poke fun at the Renaissance gang. They didn't
ask to be called that, and compared to the generation of British
directors that came after them (the ones who eamed their stripes
dirccting pop videos) their qualifications are almost impeccable. Plus,
let’s face it: audiences like films like Flashdance and Mississippi Burming,
which look just like Hovis
commercials or Billy Joel promos.
Audiences, by which | don't
mean the mad coterie of cult
movice enthusiasts but the vast
throngs who tum out for Rambo
and Days of Thunder, like their
films to be as much like watching
TV as possible. Try sticking a reel
of Stranger Than Paradise into the
middle of Top Gun. The punters
will notice. And they won't
approve. The gencral tendency
of what we dignify with the name
‘culture’ s homogeneity, and if
that goes against original and
personal film-making, so be it,

The Dwellists is based on a
story by Joseph Conrad, The Poin
of Homour. Conrad s an author
who fascinates and bedevils film

Since we've already exhausted
the standard reference works and data-
bases, to say nothing of your gentle ears,
with information about Siegel and
Eastwood, | propose instead to talk about the
second featured player of this almost all-male cast, Patrick
McGoohan

McGoohan was the star of a very popular TV series in the eary
sixties — Danger Man, apparently called Secrer Agent in the States
McGoohan followed this with a remuarkable series of his own devising,
The Prisoner. There are some, myself included, who believe that it was
the greatest TV series of all time. You've probably seen an episode or
two on one of the commercial channels. Actually, you probably know
exactly what I'm talking about

The Prisoner was a bizarre, apocalyptic, Cold War Kafka mightmare

directors. Onon Welles came to Hollywood determined to make a

film version of Conrad's Nossosso but was frustrated by delavs and
ended up doing Citizen Kaw instead. Francs Ce wppols based Apocalypse
Now on Conrad's Heant of Davimess. David Lean tnied for many yeans
before his death to prt Nesveme g i Al
e Nowsr 3

T, Spain

those that try to cram

The least effective parn
the Vietnam War into 3 Conradan world-v
Dhuellists works pretty well. The scripe o by Gerald Vaughan-Hughes

ipacaiyy
bt

the wtory of The

The production design by Peter |. Hampton and the sound re-
recording by Hugh Strain are both ve
uncagagng film, made according to a »
of Amernican movie actors for your e
English character actors, boil and serve. A
and they're not your average Hollywood |
t-takes from By Lysdon.

e end it's an

nuls get 3 couple
up with 3 bunch of

I the scrving s MIracave

ks. If vou sort of squint

you can imagine you're watching the «

Men of honour - THE DUELLISTS

in which McGoohan awoke in a bizarre prson colony (Porumeinon
in North Wales) to face endless interrogations from a series of semi-
absolute leaders all named Number Two. McGoohan's character's
name, of course, was Number Six. Number Six denied he was 2
number and insisted he was a free man. But every week when he tried
to escape he'd be betrayed or sprayed with hallucinogenic drugs or
smothered by a gigantic floating beach-ball and brought back to the
holiday camp. McGoohan directed several episodes, including 1
believe its incomprehensible but brilliant two-part finale, which
apparently had to be improvised when the second series was
terminated at short notice. It was a brilliant piece of't won, which
as yet has not been made into a film. How abourt i, Pamck?

The Prisoner is now a cult of the first order, ¥

about it, even attend ‘Prisoner’ conve McGoal t on to
direct a feature musical based on Orh o Casch My Soul. Rather
like one of the weirder epiodes of The
Pr alled ‘Livingin H . Canh
My S A 3 conumune
Varier alled McGoohan's direction
taut’, but the Aleathly Fi i sand

l even lew watchable

Caadspedl’

shan AF‘F'\'JH.'II n
ding a weardly
shetti western produced
10 Leone called Un Gemio Due
¢ Un Pollo, and Baby, the film
baby dinosaur. In Esape from

Aloarraz, ten years or more afier he played
Number Six, he plays another character
without a name — the warden of the
impregnable high-secunty jail on Alcatraz
Island. Interesting: Number Six has
become Number Two, Clint Eastwood

i Number Six

The big break - ESCAPE FROM
ALCATRAZ




Us 198
DIRECTOR

John (orpentes
PRODUCERS
Losry Franco
Debea Hill
SCREINPLAY

John Carpenter
Mick Coste
DIRECTOR OF
PHOTOGRAPHY

Jim Lce

WITH

Kurt Russell

Lee Von Cleef

Ernest Borgnine

Donald P

easonce

FRANCE, IRAN,
WEST GERMANY
1973

DIRECTON

Orsan Welles

PRODUCERS
Dominique Antoing
Francois Reichenboch
SCREENPLAY

Orson Welles

Dic Polinkos

DIRECTOR OF
FHOTOGRAPHY

This is one of the more disappoint-
ing John Carpenter films. Carpenter is
the director of a series of horror and
science fiction films, the most famous
and commercially successful of which was Halloween
His first film, in some ways still his best, was a science-fiction comedy
called Dark Star, about surfers in space. Dark Star was written by one
Dan O'Bannion, who later wrote Alien, which, mn spite of a much
larger budget and the inimitable
chocolate-box photography of
Ridley Scott, is essentially the same
story (mad alien aboard space ship,
picking off the crew) minus the very
funoy humour of Carpenter’s
onginal, super-low-budget film
Carpenter is a varuable director
Sometimes he really pulls it off, as
with Assault on Precinet 13 (see Guide
1), his remake of The Thing, or the
highly underrated They Live! They
Live! is one of the few recent
American films to feature a homeless
person as the hero, and for the first
hour it's a mesmeric revelation of
how yuppics and the Soho video and
advertising crowd are really aliens
who, having taken over the planet,
are busy throwing the rest of us out
of work. They Live! falls down at the
end, stumbling as do many modem
science-fiction films into a dull
welter of chases down corridors and
high-tech gunfire — similar malaises
afflict Toral Recall and Terminator 2.
Escape from New York rcally
should have been a brilliant film. lts
premise is that five years from now
all order has broken down and New

F for Fale 8 Onon Wella's guan-
documnentary about vanouws forgen and Gken

made w 1973, It was the e Welles film to be released. He
actuafly completed two other movies, The Devp and The Oher Side of
the Wind, which for obscure financial or legal reasons have neverbeen
distnbuted.

F for Falee is 3 winty, bon-vivant type of film in which Welles, clad
in his trademark black hat and cloak, dines in vanous restaurants,
attends partics, and introduces us to Clifford Irving, the man who
forged Howard Hughes's diaries, and Elmyr de Hory, a painter who
claims to have created fakes that hang in all the great art gallenies of
the world. 1t's amusing and occasionally very impressive, as in Welles's
long meditation on Howard Hughes, in which he claims that he
originally intended to make Citizen Kane not the story of a newspaper
mogul, but rather the tale of a dashing mullionaire aviator film director
- Citizen Hughes.

Yet, inherent in F for Fake is something very unfair and very sad:
the notion that Welles himself was not an authentic artist, but rather
a faker too, like Irving and Elmyr — a charlatan who managed to trick
the movie business into believing be was a genius, Nothing could be
further from the tuth. No great film-maker had a harder tume
attempting to make movies than Welles did. Luis Bufuel spent
fourteen years without making a single film afier his former friends
denounced him as a Communist, but in 1947 he resurfaced in Mexico
and made 28 more features. In the fifties and sixtics Bufiuel made at
least a dozen brilliant films. Welles fared wonse. After Citizen Kane,
his carcer declined precipitously, He was fired from the editing of The
Magnificent Ambersons while making a propaganda documentary for the
US government. He then found he had been blacklisted by all the
studios, supposedly because he was 3 Communist, but more likely
because he was the author of a popular lefi-wing column in the New

York Post. Franklin D, Roosevelt asked Welles to stand for Senator of

Wisconsin, against Joc McCarthy, Welles declined, but still found ic
no easier to work as a director. He struggled from one B-movie acting
job to another, often partially financing his own low-budget films. He
made a verson of Madseth on a studio sound stage in 21 days, yet could
never shake off an utterly unjustified reputation for profligacy.
Charlton Heston got him a directing gig at Univeral but the studio

'99 , New Wk CXy m o wasbec masiTasm securty prmon
rocnstee. Breaerg

Browking out &

ESCArPE FROM
NEW YORM

JOMN CARPENTERS "ESCAPE FROM NEW YORRw A DEBRA ML PRODUCTION
sy KURT RUSSFLL LIT VAN CLEEF ERWEST BORGANTNE  DORALD PLEASE NCE
FLAMS HAYTE, HARRY DEAN STANTUN & e oi ADANNNE BARBEAL = viagys

York has been tumned into a vast maximum-security prison encircled
by a giant wall. Budgeted in 1981 at $7 million, it was Carpenter’s
most expensive film. It features some splendid actors, including Lee
Van Cleef, Harry Dean Stanton, John Dichl, and Kurt Russell doing
a very funny Eastwood imitation. With a great premise, decent money,
and a good cast, why does Escape from Newr York go wrong?

I think it's partially because of the inadequate special effects, which
were done at Roger Corman's cheapo studio in a Los Angeles lumber
yard. If you study the credits closcly,
you'll see the name of one Jim
Cameron listed as effects photo-
grapher and matte arust. Could this
be the renowned James Cameron,
of Terminator and Abyss fame? Maybe
it could, if you recall how bad the
model work and mattes were in
Terminator 1 (see Guide 1). More to
the point, though, is that the film
obviously doesn't take place in New
York. For budgetary convenience it
wis shot in St Louis and Century

City, Los Angeles, neither of which
resemble Manhattan at all. And
there's a certain  laziness and
sprawling quality to the script, which
really never gets going, beyond the
level of in-jokes such as subsidiary
t'hl'»ll!("\ ||‘||lcl—i ltllll\frll Jnd
Cronenberg

It is a munor offenng from the
sometimes extraordinary stable of
John Carpenter. It features, as usual,
music composed and performed by
the dircctor.

Urban decay - ESCAPE FROM
NEW YORK

fired hum from the ediing as soon a3 Towuch of Enl was in the can.

All the while, American film cntics re-evaluated Welles — always
dowrnward. It was an easy, iconoclastic thing to do, and in so doing,
the bold hacks pleased the studios and the Heanst press. Pauline Kacl
went 30 far as to publish a book in which she claimed Welles had no
involvement in the screenplay of Citizen Kane, as if in some way her
brlliant thesis made the film — and Welles ~ less great. In the end, the
critics and the studios got what they deserved: a mediocre national
cinema whose greatest talent was perennially excluded. Yet Welles
continued to make films — always ambitiously, always for too linde
money and in too short a ime, always funded by the strangest sources:
F For Fake is a French/Iranian/German co-production.

Don't buy the notion of Welles as a faker and a fraud though. He
was The Great Amenican Film-maker, even if, as he told a BBC
documentary crew: ‘I have wasted the better part of my life looking
for money. I have spent too much energy on things that have nothing
to do with making a movie.’

Sleight of hand - F FOR FAKE




ITALY 1967

DIRECTOR

Sergie Sollima

PRODUCER
Albert Grimoldi
SCREINPLAY
Sergio Sollimo

DIRECTOR OF
FHOTOGRAPHY

Raphoel Pocheco

WITH
(san Mario Volonte

Tomas Milian
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GREAT BRITAIN
1986

DIRECTOR
Ken Russell

PRODUCIRS
Al Cork
Robert Devereux
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Steven Volk
DIRECTOR OF
FHOTOGRAPHY
Mike Southon

WITH

Gobriel Byme
Julian Sands
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Myriom Cyr

| = |

Face to Face i one of three
‘pobtical westerns” by the ltahan director Sergio
Sollima, who sometimes operates under the pseudonym ‘Sterling
Sumon’. The other two were The Big Gundoun, an excellent bounty-
hunter movie staming Lee Van Cleef and Tomas Mikian, and Rim,
Man, Run, a rather worse-than-mediocre sequel involving the further
adventures of Milian. They were “political’ in much the same way a5
all the spaghetti westerns, setting up a rural/urban conilict in which
the city dwellers are always insidious degenerates or usurous bankers,
and the rural characters innocent exploitees, often championed by a
glamorous social bandit. It's a straightforward, simple-minded view
that you can find even in supposedly sophisticated Italian films, the
maost lumbering example perhaps being 1900.

Face to Face has been described as a parable of the rise of European
fascism. Well, maybe. It certainly has the political schematic outlined
above, but to me it scems more of 2 Borgesian rale of
fate and doppelgangers. You can take your pick. It also
has, and this is where it gets good, some of the most
improbable character names, and some of the most
outlandish haircuts ever seen in a westermn,

Gian Mana Volonte plys professor Brad Fletcher,
a consumptive Boston University professor who heads
west for his health. Volonte is, of course, one of the
great spaghettn western actors — he was the bandit chief
in A Fistful of Dollars and For a Few Dollars More; he was
the unwilling revolutionary in A Bullet for the General
fsee Guide 1). Volonte was a serious actor who had
been blacklisted for being @ Communist - Leone was
the first director to break ranks and give him a job, Later
he went on to appear in more “serious” political films,
mne hnim[.: Sacco and Vanzetti, and Francesco Rost's Lix ky
Ludiano. He's always good, and this is one of his better
woestern roles.

In Fae to Face, Brad Fletcher becomes involved
with a Mexican bandit with the unlikely moniker of
Solomon *Beauregard’ Bennet, leader of a hippie-csque
outhw gang called Bennet's Raiders. Beauregard is
played by Tomas Milian = the Cuban actor who

Ken Russell s a
highly talented and
oft-maligned director who,
as the Virgin Intermational Encyco-
paedia of Film observed, ‘refuses 1o
make movies in the genteel British
tradition.” As such his oesmrr rarely
finds favour with the critics, but is
often highly popular with the
unwashed mob of real people who
mtermuttently attend lht’ Cncina
For a while, thing got difficult for
this onginal and therefore feared
director, It looked as if he wa
going to get vuck in the United
States, waiting years to direct not-
good studio potbodlers bike Altered
States and Crimes of Passion. But no!
Roussell came sailing back to these
shores on the wave of video money
which crupted in the mid eightics,
Whl‘tl new CO“'IP.]'II(.‘! = fhl\
instance Lord Branson's Virgin
Vision plc — financed features on
the basis of anticipated video and
TV sales. This is how many films
in the eighties were made, among
them Company of Wolves, Empire
State, Sid & Nancy and a whole
string of madcap low-budget high-
encrgy Ken Russell films,

Salome s Last Dance, The Lair of
the White Worm, The Rainbow,
Where: films to conjure with, All of them highly suitable for
Moviedrome. Gothic, made in 1986, is a portentous tale about the
origins of Mary Shelley’s novel Frankenstein. It has outstanding
costumes by Victoria Russell and is witily designed by Christopher
Hobbs. Steven Volk's script has all the stops pulled out, but Thomas

Stemach trouble - GOTHIC

appeared in Sollima's other political westerns, and in many other
spaghettis mcluding the tuly extraordinary Dymgo Kill. Milian, like
Volonte, is a "proper” actor = he played the priest in Dennis Hopper's
Peruvian epsc The Last M, and recently wan seen as one of the ann-
Castro hitmen m Ohwer Seone’s JFK

The chenustry between Volonte and Mikian is really interesting,
and it keeps the flm alive when it mught otherwise expire = as, for
instance, n the mcongruow huppee commune scenes. There are abo

those haircuts to contend with. But Faer 0 Far s reallly quite an
entertaining and intngnng film. Watch out for several spaghetti
western regulars, including William Berger as the mystenious Charlic
Simingo, Aldo Sambrel as the treacherows polecat Zachary Shot, and
Angel del Pozo in the role of the gentleman gunfighter, Maoamilian
de Winton.

Spoaghetti showdown - FACE TO FACE

“GIAN MARIA VOLONTE' - TOMAS MILIAN.

= va

SERGIO SOLLIMA ... wees

)

Dolby's soundtrack 1s a disappoint-
ment — it's overdone, like a TV
movie score. But mavbe this s
what Our Ken wanted

An odd thing about Franken-
stein: films about the Great Doctor
and hi Noble If Demented Crea-
non tend to get made in clumps
Right now there are at least three
Frankenstein movies in produc-
the same year as Gotlic,
r film abow Mary Shelley.
her hushand Percy and naughty
Lord Byron got made: 3 Spanish
film cailed Ramamiento contra el
Viente, or Rewing apainst the Wind.
It’s a more “classy’ version of the
same story, though not in a bad
way: it still has totally surreal
moments involving the monster,
and Lord Byron's pet giraffe. 1
recommend it also. Gethic, Ken
Roussell’s Mr and Mrs Frankenstein,
as the Viggin Encydopaedia noted, is
dehinitely not Howaend's End.
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DIRECTOR

Wayne (oe

PRODUCER

Richard Hahn
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DIRECTOR OF
PHOTOGRAPHY

Jonusz Minski

WITH
Jomes Eorl Jones
Brod Dourif

Lisa Exchhorn

William Atherton

Us 1967

DIRECTOR

Richord Rush

PRODUCER

Joe Soloman

SCREENPLAY

ght (ompbedl

DIRECTOR OF
PHOTOGRAPHY

Leshe Kovors

L

jano

Mimi Machu

Grim Prairie Tales was made on a
shoestring budget in the Mojave Desert in 1990, The
writer/director, Wayne Coe, was an illustrator who
designed the American campaigns for Owt of Africa, Brazil
and Badk to the Future before deciding that he wanted to
getinvolved behind the lens. He gives us an excellent example of why
writer/directors shouldn’t be allowed to talk about their aspirations
or their films. To wit:

“If1 look back on my briefTlife at the age of 29, I've leamed | don't
want to be a star, nor be the nichest guy on the block. | want to have
fun with the process of making films, and hopefully entertain and
provoke people through them. If1 get applause when the curtain falls,
so much the better.’

Oh dear.

But wait! Pay no attention to these saccharine burblings. Grim
Prairie Tales is actually good ... thanks mainly to the presence of good
camerawork and some fine actors, especially Brad Dounf and James
Earl Jones,

Brad Dourif, as we have observed before, 15 a really strong actor
who seems doomed to a carcer n weirdo culust Moviedrome-type
films.

Jamies Earl Jones, here looking like a refugee from The Big Sifence
(see Guide 1), is of course one of the best living American actors. He
usually gets cast 2 “The Voice of God'.

Here they play two dnfters who meet on a lonely prainie and
proceed to tell weird tles around the camp fire. It's a portmanteau
film, like Diead of Night (sce Guidee 1), but in this instance the storyrellers
are so good that as Variety observed, you almost regret the interruption
that their weird tales provide,

Almost, but not quite, For these are good, weird stories too, It's
almost a new genre in fact — the Gothic western, rather like Richard
Brautigan’s unsatisfying novel The Hawkline Monster or Cormac
McCarthy’s epic tome Blood Meridian,

Coe’s background as an illustrator serves him well when at one
potnt Grim Prairie Tiales turns from live action into a horror cartoon

Hair roising -~ GRIM PRAIRIE TALES

The producton manager and

the direcsor © otography of tha
ke movae, Paul Lewn and Laszlo
(under the Anghicired pscudonym
“Leshe’) Kovacs, went an with Jack Nachobon to
make Ewy Rider the following year. Eary Rider was directed by
Denms Hopper. It was the film that broke the conventional biker-
movie mould ~ 2 mould set by Mardon Brando's The Wild Owe in 1954

Hell's Angels on Wheels 15 3 fairly maditional piece. Though former
Hell's Angels president Sonny Barger is credited as technical
comsultant, and though both Angels and Nomads appear in the ndin'
sequences, fike most biker mowvies the film is squeaky clean. There is
very little violence, and what there is is at the level of a John Ford bar-
room brawl. What it does have is a lot of humour and a great deal of
sexual tension.

It also has a lot of motorbikes, In that sense it actually sets the pace
for Easy Rider: there are several bike ridin® scenes set to pop tuncs,
which serve as transitions. One of them, a telephoto lens sequence
accompanied by a song called *Goin’ Nowhere', is spectacularly good:
better than any of the ridin' sequences in Easy Rider. The bike
sequences start off somewhar familiar and staid, but as the movie
progresses, the bikers get more into it and start doing stunts and falling
off. There's even a wonderful sequence which should be familiar to
all bikers, in which our heroes get stuck behind a lorry on a winding
road

Hell’s Angels on Wherls was made at the tail end of the period when
the Amenican cinema glorified rebels instead of cops. Hence the police
in the film are generally unsympathetic, as are the military charactars,
who pull knives when challenged to a fair fight. No Hell's Angel
would ever do that. Varety was rather dismissive when the film came
out. They said that Jack Nicholson's contribution was made up mostly
of vanations on a gnn. The director, Richard Rush, went right on
doing biker movies none the less, including the somewhat more
destructive Savagr Seven. Hee also directed Pryoh-ont, Getting Strasight and
The Stunt Man ~ a great movie about the movie business, during
which he suffered a heart artack.

Since then he has been scheduled to direct Millennium, Air America
and Total Recall - all of which he sadly disappeared from before they

were cormmitted ¢

film. Recent projects include 2 script called Far
Lady, about the plane m which Amencan terronst Eugene Hasenfus
was shot down over Nicaragua

Paul Lewis and Lesrlo Kovacs have been more productive: Lewis
has produced all Dennis Hopper's movies, including Colors and The
Hot Spor; he abso produced the odd cult senal murder film The Hitcher.
Kovacs became a noted ‘serious’ photographer. In addition to Easy
Rider and The Last Movie, he shot Five Easy Pieces (see Guide 1), Paper
Moon, Shampoo and Close Encosnters of the Thind Kind,

Highway to heaven - HELL'S ANGELS ON WHEELS
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DIRECTOR OF
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WITH
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Us 1987

DIRECTOR
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David Mame!
DIRECTOR OF
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WITH

Joe Mantegna
Lindsay (rouse
Mike Nusshoum
Lilio Skolo

The Hill is a rarely seen drama set dunng World
War II. Sidney Lumet is an American director
most famous for his urban dramas like Nemwork and Deg Day
Afternoon, It was made in 1964, the year after Lumet’s tense nuclear
war drama Failsafe, the year before he made the sensational Psumbeoker

The Hill is the story of a British camp for army prisoners in North
Africa. Among the prisoners are Sean Connery, Ossie Davis and Roy
Kinnear. It's an outstanding cast. The officers are played by lan Bannen
and Michael Redgrave, and Harry Andrews is Regimental Sergeant-
Major Wilson, who has designed a Mayan-death-cult-style pyramid
in the centre of the prison compound, which the men are forced
endlessly to run up and down.

This hill is a metaphor for all sorts of things, of course: the army,

House of Games is a tale of confidence
tricksters. It's the firsst feature directed by David
Mamet, the noted playwnght and screenwriter who wrote
Duck Variations and Sexual Perversity in Chicago, and
penned the screenplay for de Palma's The Untoudhables
It's a complex story, involving a series of consecutive and concurrent

the plot, if you think about them, don't entirely convince — but why
think? It's a mowvae that's cleverly comstructed and very well acted. Joe
Mantegna is outstanding as the principal conman. The dialogue is great
and the tension winds down only in the shghtly stagy action scenes

Since Hows of Games s very good and basically indescribable, let's

talk about the titles instead. They ate composed of white Jetters on a

black screen. There s nothing showy sbout
lettering. It's a typeface that conveys s
information soberly and with dignity. Indeed,
these are dignified vitles, beaning the menage
that this is a quality film

Well, quality it may be, but in my opmion
this convention is getting gnevously ovenmed
Nine out of ten movies have these white-on-
black utles now, often with mice classical mussc
playing, or even more portentously, no music at
all, just this hissing sound. Enough is enough!
You want to know the real reason so many filos
have ‘quality’ titles of this type? It's because
they're cheap. It costs a Jot more to have good
titles superimposed over the action, even more
if you have animation or special effects involved
And even though they've blown $100 million
on the movie, by the end of post-production the
studio is starting to complain about the money,
and before you know it

Make no mistake. Good titles are expensive,
and tme-consuming. Few indeed are the films
today that enjoy a really first—class title sequence
like Saul Basss famous catwalk credits in Wallk
on the Wild Side (see Guide 1), or Bullirt, whose

scams which | will not ruin by relating to you here. Certain parts of

war, obedience, and society wath all i vile institunions and demented
sexual sadiem. The film is so brilliantdy phe wographed, though, that
none of this symbobe stuff intrudes unnl the end, when s ongins as
astage play do unfortunately become apparent. The camera work was
by Oswald "Owic’ Moms. (How come nobody’s called Ossic any
more?) He also photographed Moby Dick, The Gums of Navarone, The

Spy Whe Came in from the Cold and Sleuth. The opemng shot is one of
those long takes you read about in film textbooks. It’s certainly on a
par with the famous opening sthot of Onon Welles's Touch of Evil. The
rely: paroculary
in the scene where the men are introduced, and in the inteniors; they

film uses wide-angle lerses and long takes very

even manage to make a jail cell interesting

As the warden says in Ewape from Akatraz fier page 11), this sn't a
film sbout reforming malefactors: there's no
possibality of making good people here, only
good prisonens - or in this case, soldiers. As
Connery observes, in Andrews’s prison
‘even the screws are doing nme

Given how much of The Hill is
excellent, it's strange it sn't
Certainly it’s equal to Lumet's other work,
which sadly has degencrated lately into
formulaic studio films

Perhaps The Hill is largely unknown
because it's so odd: a British war film with

wre celebrated

an American director and a relentlessly
pessimistic take on everything. No one gets
let off the hook here, there is no room for
sentimentality; the scnpt remains cruel and
strong and plausible until almost the very
end ...

Soldiers of misfortune - THE HILL

titles were so Kool as to be unreadable, or the famous animated titles
of The Pink Panther. Great must have been Spike Lee's temptation to
start Malcolm X with *classy” titles. To his credit, he did not. Nor did
(:hdﬂﬂ' Burmnett, in his very fine To Sleep with Anger free page 30)

There actually are people who do nothing but titles. Well, they
do other thipgs, of course, but they make their iving designing titles
One of the best currently working is an Amenican, Bob Dawson, who
dad the rides for Salvador, Patniot Gamees and Inossived

Truth or dore? - HOUSE OF GAMES
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John Byrum's Inserts is another of Moviedrome's

Hollywood.

Inserts tells the sad tale of a talented, young film director, played
by Richard Dreyfuss, whose artistic temperament and love of booze
have dragged him to the nadir of his carcer, shooting pomos in his
apartment. This bold exposé of talent reduced to the dregs is of course
an example of what it purports to criticize - or, at best, the same process
in revene, soft-core sexploitation wearing the agonized mask of art
It is an entertaining and cynical film. The script contains many felicities
and if it seems like a staged play, it’s not. Perhaps Inserts is confined to
one four-walled set for aesthetic reasons. Perhaps the budget didn't
permit anything else.

Although its observations are
not all that new — we've leamed
worse things about the Industry in
Sunset Bosdevand (see Guide 1) and
The Big Knife (see page 4), to say
nothing of Kenneth Anger's Holly-
wood Babylon books — Inserts has a
nice atmosphere of melancholy
MNone of the characters have real
names cither — they're called
Harlene and the Boy Wonder, Rex
the Wonder Dog and Miss Cake
Watch out for Bob Hoskins in his
first feature role as Big Mac, film
producer extraordinaire, inging the
praiscs of the coming homogencity
of the Americas - a continent
united by tens of thousands of
burger joints and petrol stations all
exactly alike. Y ou can tell this thing
was done by British people, can't
you? And the joke's on us.

Richard Dreyfuss, who can be
an exaggerated actor with a ten-

dency to mug, is here surprisingly

wdy Sesaliher
L. 3 remake

od 2 the

ongaal There have been
countless  lowsy and
meompetent remakes -
Stagecoach, for instance,
or Father of the Bnde.
Sometimes they are so bad they have to
be concealed under a different title: the remake of Owt of
the Past was called Against All Odds. Off hand, 1 can think of only one
other genuinely good remake, and that was William Friedkin's Sormerer,
a truly inspired retelling of the French classic Wiages of Fear. Sorcerer was
a great film based on a great film; it was also a monumental failure at
the box office. Imvasion of the Body
Snatchers is a good film based on a good
film
Needless to say it made lots of
money, and made its director Philip
Kaufman something as rare as a good
remake: an independent American film-
maker whom the studios considered
‘bankable’. From humble and intelligent
beginnings like The Grear Northfield
Minnesota Raid he went on to achieve
grandiloquence, in the form of The Right
Stuff and The Unbeatable Lightness of
Dariel Day-Lewis
The onginal version of Invasion of
the Body Smatchen has been shown in
Moviedrome (sev Guide 1), as the gentle reader wall no doubt recall
Made in 1955, it was a dark and moody science-fiction thriller, a bit
intellectual, and a ad more subtle than the radicactive-cloud-that-

tums-men-into-giant-ants fifties norm. Directed by Don Siegel, it was

a parable of the encroachment of a dangerous, alien conformity upon
a small California town. At the time, the great manufactured paranoia
was Comumunism, and the film could be viewed as 2 waming against

perennial excursions into the doomed periphery of

subdued, even *sympathetic’ as they say in Hollywood. A little young
perhaps. He says he's ‘been in the bizniz a long time’ but he doesn’t
look as if he has. Makes you wonder, what if they asked Jack
Palance...?

Top acting honours from this armchair critic go to Veronica Cart-
wright, as the tragic-yet-cheerful Harlene, and Stephen Davies as Rex
the Wonder Dog, a Valentino clone. Both are excellent. They really
manage to convey in two quite different ways the type of self~deluded,
naively depraved go-getters who against all odds distnbute favours
wisely and become the most glorious of beings, movie stars .

Something borrowed, samething blue - INSERTS

aid political doctnne, or a cntcsm of those who would suppress it

aN s

Communism remained the great American fear through six
presidencics, justifying the enormous military expenditure of the
Truman, Esenhower, Kennedy, Johnson, Nixon and Ford years. By
1978 Carter was president and the Red Menace didn't seem such a
menace any more: in fact, for a bricf while it began to appear that the
menace might actually be domestic rather than foreign ~ hence the
rather differcnt ‘take” of Philip Kaufman's film. Instead of a small town
mn northern California, we're in San Francisco; a city already filled with
threatening people and job descriptions. Long before the aliens show
up in force it's obvious that something is wrong: the post-Vietnam,
post-Watergate fear of big, unseen power-politics lurks at the edges
of the film.

One of the symbols of insidious
corporate encroachment in this version
of Imvasion of the Body !
looking skyscraper, a littde like a
stretched-out version of the Masonic
pyramud on the dollar bill. It appeans

utchers is an odd-

several times and always manages to
aggravate our sense of unease. Ironically,
or maybe not, that building s called the
Transamenca Tower: Transamerica
l‘ung 4 IMassIve corporation that owns,
among other assets, United Artists, the
producer of this film.

Watch out for Don Siegel playing a
small role as a taxi driver, and Kevin
McCarthy, star of the previous Invasion
of the Body Suatchers, reprising one of the scenes from the onginal. Also,
be on the lookout for a five-sccond appearance from Robert Duvall,
whose part is so small he docsn't receive a credit, and Leonard Nimoy
in a non=pownty-cared role.

Grateful Dead fans should enjoy Jerry Garcia on the banjo

ABOVE AND RIGHT: Waking nightmare - INVASION OF THE BODY SNATCHERS



Us 1972

DIRECTOR
Sam Peckinpoh

PRODUCER
Joe Wizan

SCREENPLAY
Jeb Rosebrook
DIRECTOR OF

PHOTOGRAPHY

Lucien Bollord

WITH

Steve Mclueen
Ida Lupino
Robert Preston
Joe Don Boker

us 1981

DIRECTOR

George Romero

PRODUCER

Richard P Rubinstein

SCREENFLAY
George Romero
DIRECTOR OF
PHOTOGRAPHY
Michael Gornick
WITH

Ed Harris
(heistine Forrest

Steven King

Sam Peckinpah is an
American director who came out of tele-
vision in the fifties. He directed some memorable episodes of
The Rifleman before embarking on a series of features which included
some of the best westerns of all tume: Guns in the Aftemoon, Major
Dundee and The Wild Bunch. There have been 50 many bloodthirsty
adventure films made in the last 20 years that one tends to forget what
ashock wave The Wild Bunch made when it came out in 1969. It was
both condemned as violent pornography and lauded and at least one
journalist — Alexander Cockbum — was so incensed that he got into a
fist-fight in the cinema. In retrospect, The Wild Bundh — with its
random cruelty, its senseless massacres, high-tech killing and gangsters
dressed as US soldiers taking hostages and murdering old ladies -
seems to be an early feature about Vietnam.

Peckinpah is the kind of director that guys like. You don't find
that many women interested in his meandering stonies of embittered
gunslingers brooding about betrayal and revenge. Yet he was 3 man
of contradictions, too, and made one of the few westerns with a
female progagonist — The
Ballad of Cable Hogue. He
hated studios: he took
msane delight in tortunng
producers and  was
regularly fired dunng the
editing of his films. Yet at
the same time he was
repeatedly  drawn  to
Tinscltown, and ended
his days not like his
mentor, John Huston, on
a beach in Mexico, but in
a broken-down trailer
park in west LA

Rumour has it that at
the very end the great
director brooded that his
last completed work was a

Julian Lennon video. A

George Romero », of
course, the dectoe of The Night of the Liswny
Dvad and w5 numerows segueh. Ths wa ha it non-horror
fim

Knightnders centres around a pecularly homble Amencan
phenomenon, that of the ‘renusance fayre’. The s an opportunity
for Amernican anglophiles, of whom there are unfortunately many, to
dress up in quasi-Elizabethan costumes, eat hamburgers, watch
jousting, buy leather belts and engage in other supposedly medicval
pursits, In this case the jousting tounament takes place on Japanese
motorcycles. Why not? Americans, coming from a very young
country, seem extremely anxious to establish their place in history
Hence their interminable rambling about genealogy, and their
tendency to purchase spurious family trees
and to build Tudor-style mansions in the
Anzona desert and in Beverdy Hills

Unlike Romero's other films, Knightrders
isn't very violent. Perhaps that’s why it wasn't
very successful at the box office. The plot
doesn't make a lot of sense; the characters are
confused stercotypes; the women tend to sigh
and simper; the men are stalwart dopes, What
makes it worth watching is its leading
character, the King Arthur, played aboard a
six-cylinder Honda by Ed Harris

Ed Harms may well be the best actor in
the United States today. Like all great actors,
he seems completely crazy, fearless and totally
into whatever the script demands of him. In
the case of Knightriders it demands a lot. He
plays the ulimate renaissance fayre enthusiast,
a man of high moral principles (he won't give
autographs), prone to furious ranting and to
birching himself in ice-cold streams. Prior to
Knightriders, Harns appeared in a very
interesting student film made out of the
University of California at Los Angeles called
The Dream Players, and was a villain in a

fitting fate, perhaps, for the great chronicler of Men Betrayed. Yet
Peckinpah left behind more than a couple of pop promos. In addition
to his westerns, Peckinpah's legacy includes Stmaw Dogs, a very odd
film about holidaymakers in Comwall, Bring Me the Head of Alfredo
Garria, the story of a severed head worth a million dollars, and Junior
Bonner.

Juumior Bonmeris a very atypical Peckinpah film in that it isn’t violent
It's the story of a modem-day rodeo cowboy, played by Steve
McQueen. It's firmly cast in the Peckinpah mould, though — with
much musing on the passing of the mythic West and the impossibility
of honour in the contemporary world. Some critics — including Tom
Milne, the BFI's expert on westerns — regard Junior Bonner as
Peckinpah's best film.

Watch out, as always, for a tremendous supporting cast. Like John
Ford, Peckinpah relied on a stock company of fine character actors -
here represented by Ben Johnson (from Major Dundee, The Wild Bunch
and The Getaway) and Dub Taylor, who played the temperance
preacher in The Wild Bunch and was, of course, the traitor in  Bonmie
and Clyde. Also present
here, and quite out-
standing, is Ida Lupino —
noted actress and director
= a8 Jumor Bonner’s
mother Elvira. Ms Lupino
also appears in the Mowie-
drome offening The Big
Khnife (sce page 4).

_Jumior Bowner was shot
by Lucien Ballard, fre-
quently Peckinpah’s cam-
eraman of choice, in
Prescott, Anzona.

Soddle tramps
= JUNIOR BONNER

Charles Brosson movie. Knighsridens was his first staming role. No
muater how implausible the picture gets, Ed Hamis never fails to keep
it affoat. Which i quite an achicvement, given the film's tendency to
engage in endless metaphysical speculation about nothing much.

It’s abways a pleasure to sce 3 Romero movie, though. He's a
genuine author/director who makes films about what interests him,
although it's generally buckets o' blood. He also made the pretty good
portmanteau film Creepshow, written by Steven King, See if you can
spot the famous author here, in a delightful cameo role.

Renaissance men - KNIGHTRIDERS




Us 1974

DIRECTOR
Bob Fosse

PRODUCER
Marvin Worth

SCREENPLAY
Julion Barry
DIRECTOR OF
PHOTOGRAPHY
Bruce Surtees

WITH

Dustin Hoffmen
Volerie Perrine
Jan Miner

Stanley Beck

US 1962

DIRECTOR
Stantey Kubrick

PRODUCIR
James B. Horris

SCREENPLAY
Viodirnir Nabokov
DIRECTOR OF
PHOTOGRAPHY
Oswald Morris

WITH

Jomes Mason
Shelley Winters
Sve Lyon

Peter Sellers

Lenny is the story of the comedian Lenny Bruce. The

director, Bob Fosse, was a dancer and a choreographer

who began his directorial carcer with the 1969 musical Suweer

Charity. Thereafter he directed Cabaret, which made his reputation;

Lenny; All that Jazz, a quasi-autobiography which prefigured his own

death; and Star 80, the story of the murdered Playboy bunny Dorothy

Stratten. No other short career, except perhaps for Terence Mallick’s,
has produced so many outstanding films,

Fosse understood movement, he understood acting, and he
understood films. Had he made more movies he might have become
one of what the French call *pantheon directors”: you know, that weird
Romanesque frieze where John Ford and Stanley Kubrick rub
shoulders with Jerry Lewis and W. D, Griffith, holding up the Edifice
of Film. Asit s, he left behind a short but memorable array of pictures,

Dustin Hoffman
“Lenny™

Lolita is the story of a lecturer in French literature and his
amour fou for a pre-teenage nymphet. The film, of course,
is based on Viadimir Nabokov's book, which was genenally
considered unfilmable until 2 young American director called Stanley
Kubrick took it up. The script is by Nabokov, and it's very good -
although, surprisingly, not overtly literary. Nabokov was bom in
Russia: English was his second, or maybe even his third or fourth
language, and perhaps not surprisingly he became a master of the idiom
what we speak. If you ever yearn for literary indulgence, | would urge
you to check out his book Pule Fire, 2 brilliant parody of epic poetry
with an insane sub-plot running through the footnotes

Not surprisingly, given the extremely literary quality of Nabokov's
writing, and the near impossibility of depicting Lolita on screen, the
film is a great success. It might almost be called the first
big Kubrick film — made afier he was fired from Owe-
Eyed Jacks (sec Guide 1) and took over Spartacis from
another sacked director, Anthony Mann. Lelita is one
of the high points in Kubrick’s carcer, packed with
fine, larger-than-life performances and imbued with a
tremendous, cynical sense of humour. Shelley Winters

How

did

is outstanding as Lolita’s mother, and Sue Lyon is perfect
as the demon nymphet herself. James Mason plays the
increasingly desperate Professor Humbert Humbent
with 1 finely judged sense of understatement; but the
mad acting laurels must go to Peter Sellers in a strange
triple or quintuple role which prefigures his work in
Kubrick's Dr Strangelore, made the following year
Kubnick has today become the Untouchable
Director. He makes one movie, in great secrecy, every
scven yean. Apparently be i an anglophile: at least, he
refuses to work anywhere but in England, which may
explain the slightly odd vension of Vietnam that he
hewed from London's Docklands in Full Metal Jacker. 1

like most of Kubnick's work a lot }

particularly his

science-fiction movies, Dy S ve, Clockuork Ovange
and 2001; and Lokita » a great pleasure

Nevertheless, | would be del

iconoclastis if 1 chidin't add ehat 1

ever
make
a film

JAMES MASON SHELLEY WINTERS - PETER SELLERS

all of them techmcally ountanding and with great performances

Dustin Hoffman plays Lenov. Vialene Pemine plays his wife,
Honey Bruce. The film was photographed by Bruce Surtees in black

and white. Structurally, it follows the old ‘what was he really hke?

an Cinzon Kane to Reds. Honey,
Lenny’s mother and b agent are respecvedy mteracwed, whuch leads

ntual of bographacal

This was

to a clasacal woryline but sho 3 somewhar dstar n

Fosse's tendency, amyway. Even when he was making 2 film about
humself, All that Jazz_ he used parring edne g gratepn and Gmeriwork
to distance the viewer from the sabyect
portrayed with Fossc-esque goatee by Bov Schesder
In a sense all of Fosse™s filis
death, or people on the verge of desth: the
the Weimar Republic, the doomed comedun
teling pokey, the peed-

grapher wth 3

bhssful bur

husband/

subject for a feel-good culture, and

a collapung choreographer

spart Fom Sever Charty - are sbout
chub coterusnen in

banned by bw from

horeo-

i, the
sormecdal

sager. It's 3 pecury hesvy

perhaps that's why Fowse was never
clevated to the ranks
Sconscse by the e
ment of the English-speaking workd

of Coppola and
tual cwabink-

Abo, you get the feeling Fosse
wasn't that depemdent on film, that be
had a life outside it, thanks to b
successcs a3 3 choreographer and stage
director. Whatever the reson, he made
only a handful of films, but techumically

] Perri and aesthetically he was way ahead of
}?&1?2._ the game.
David V. Picker

Laughter in the dark - LENNY

lately taken to pulling the odd fast one. Not that it's necessarily hus
fault— he's been so lionized by the movie critics of this planet that he's
become uncriticizable. | think both The Shining and Full Metal Jacker
are seriously madequate films, but you wouldn't find many professional
pundits who'll admit to anything like that. They're all so afraid of
Kubrick, and so desperate to find out what he’s up to, and to be among
the first to see his next long-awaited offering, that the average review
of a new Kubrick movie reads like a press release from the
Is no one brave enough to opine that Full Metal Jacket sho |
shot on location? Does not one lone dissenting voice feel that The
Shining was a boring film?

The generaten gop - LOUTA

they

LOLITA

SUELYON



US 1980

DIRECTOR
Walter Hill

PRODUCER

Tim Tinneman

SCREENPLAY
Bill Bryden
DIRECTOR OF
PHOTOGRAPHY
Ric Waite

WITH

Stocy and Jomes
Keach

David and Keith

(orrodine

Dennis and Rondy
Quoid

The Long Riders is an American western about
the famous James and Younger gang, as miserable
abunch of dry-gulching, back-shooting, terrorist assassins
a8 ever walked the earth,

Needless to say, they are not portrayed thus.
Hollywood has always been partial to outlaws, as long as they are of
the fictionalized vaniety, sanitized by the veil of history. Thus Duke
Wayne, who ended his career playing reactionary cops and crooked
landowners like John Chisum, began it as 2 host of romantic bad-man
types, most famously as The Ringo Kid in Stagecoach, the Duke’s first
stellar role.

For some reason Hollywood likes these historical bandit types all
the better if they are Southem racists — pardon me, that should read
‘romantic Confederates’. It's a strange phenomenon, which dates back
at least as far as The Birth of a Nation, that appalling and bonng saga of
the ecarly Ku Klux Klan, This, film students were once told, was the
first great American narratve film. Thankfully, W. D. Gnffith’s
ridiculous masterpiece seems to have been reassigned to the garbage
dump of film history, but the novon that Southemens are more
glamorous and worthy to be western movie heroes persisted in the
American cinema until very recently — for instance in Rus of the Amow
(see page 28), which features as its hero a Confederate who attempts
to assassinate General Grant. The lalians’ ‘take’ on the War Between
the States was of course totally different: Franco Nero's Dyjange (ser page
10) fought for the North and spends his Sundays machine-gunning
ex-Confederates. Requiescant (see page 27) addresses the same conflict
cven more L'Jtnnt'l“}'

The heroic James Boys are portrayed by James and Stacy Keach;
the Younger brothers by three Carmadines = David, Robert and Keith.
The Miller bros. are played by Dennis and Randy Quaid, and those
damn cheatin® Ford brothers by Nicholas and Chnstopher Guest, the
last of whom played the memorable Nigel Tufisel in Spinal Tap. A
pattern obviously emerges. Picture the scene at the studios as the execs
and casting people get all excited: “They were brothers ...
going to get real brothers to play them!" You can sce the same
extraordinarily brilliant thinking at work in Young Guss

The Lomg Riders is betver than Yowny Guns, though. It's sont of

so we're

"Walden meets Bonny and Clyde’, wath lots of pastoral/mythological

stuff and long, long dancing sequences, which remind one of the
equally long, long dancing sequences of Cimino and Bertoluccl, Which
is no doubt the idea. Unfortunately, most of the actors aren't strong
enough to carry off the lengthy pasages of dialogue ~ but fear not!
There is action aplenty, as is always the case in a Walter Hill film

Hill wrote The Getaway script for Sam Peckinpah. And he is
stylistically perhaps the closest director to Sam Peckinpah today. (1 refer
here to his use of slow motion and adoption of certain over-weighty
manly themes: he never achieves the sense of poetic melancholy of
which Peckinpah was such a great practiioner.)

Watch out for two spectacular action sequences, one modelled on
the early bunkhouse shoot-out in Peckinpah's Pat Garrett and Billy the
Kid, the other more than a little similar to the opening massacre of
The Wild Bunch. There is some very interesting use of sound in the
latter battle, where you don't hear gunshots but you do hear bullets
flying at you = it sounds rather like the old BBC Radiophonic
Workshop

One question: where do all these long coats that you see in
westerns nowadays come from? You can't go to a western that doesn't
have at least ten guys weanng dusters that are so long that you spend
the picture wondering how they manage not to be tripping on them
all the time. Sergio Leone started it, but now they all wear ‘em: Clint
Eastwood, Burt Reynolds, even guys with pony-tails in rock videos.
In The Long Riders everybody wears identical designer dusters. Where
do they get them from? Do they travel with them in their luggage?
Or do they buy new ones every time they get to town? How come
they never get dirty, just covered with blood?

Incidentally, | believe that there's a feminist cnitique of action
movics that says that exploding blood-hits such as those populanzed
by Peckinpah are a form of ‘menstrual envy’, the obverse of penis envy,
which Freudians and other savants claim women suffer from. This is
a very interesting notion, since these exploding blood-hits have
become de rigenr. If this critique does exist, please send us a copy, ¢/o
Movicdrome.

BELOW: Trigger happy - THE LONG RIDERS



AUSTRALIA
1981

DIRECTOR
seorge Miller
FRODUCER
Byron Kennedy
SCREENPLAY
Terry Hoyes

seorge Miler

DIRECTOR OF
PHOTOGRAPHY

Ueam Semies

Mad Max Il is one of the last gasps of
the once proud Australian cinema. Mad
Max 1, you may recall, was a low-budget, science-fiction
action thriller which introduced Mel Gibson to the agog world. Mad
Max Ilis that rare thing, a sequel that is actually better than the onginal
The only other instance I can think of is For & Fesw Dollars Mose. the
sequel to A Fistfl of Dollars. Interestingly in both cases the director
remained the same,
Leone of course went X
on to make an even
better sequel, The
Good, the Bad and the
Ugly (see Guide 1).

The second Mad
Max sequel, Beyond
Thunderdome, is by all
accounts not of the
same calibre despite
the presence of the
noted actress Tina
Tumer and Mr Gib-
son yet again. But
Mad Max 1, released
in the US as The Road
Wamior, is a tremen-
dous action film ben-
efiting from a bigger
budget than Mad Max
I and abso lacking its
predecessor’s desul-
tory borrowings and
pretensions, Ir seill
borrows extensively from road movies, spaghetti westerns, punk
fashion and John Ford cavalry films, but in 3 very clever and
entertaining way. For my money it’s the director George Miller's best
film.,

But what's best for the disceming viewer isn't always what's best
for our favourite planct and Mad Max [ really should have been

ABOVE: Driving ambition - MAD MAX Il

forced 1o file an environmental impact report before beginning
shooting What with all the burmang ryres, blazing dicsel fuel, wasted
petrol and the inevitable mounds of wyrofoam cups and flattened beer
cans dumped in the deserr, Mad Mex I} ~ and all its ilk of action films
= I8 & IMEpOS METce

As are all motion pectures, when vou consder the volume of toxic
chemicals produced by the procesang Lboratory and ultmately
dumped wnto the
proundwater  and

sewagr vyatem of the
unhappy ity where
the film i edited
Files are a petro-
chenucal procen and
4 WSRO - INtCMAVT tN-
dustry, and of this
humble
w » bad, what
sbout 2 $3 or $40

mufhon ¢xplodorama

such ax Dhe Haed 3 o
Terminator 9. Can
you magine the
amount of polluton
geneerated by Amnold
Schw arzenegger's
camper or by Mel
Gibson’s private Lear
Jee?

cours¢, this trade

means nothing, Films
are big business, like napalm manufacture or the sccond-generation
Concorde. But to reduce waste in the entertainment business: don’t
watch big-budget Hollywood movies, which are disproportionatcly
idiotic in their excess; don't ever watch commercials or rock videos,
for the same reason; and stay tuned to Moviedrome, home of lower
budget, marginally ccologically sounder films! Yay!!

Ultimately, of



(UM CONDAMNE
A MORT S'EST
ECHAPPE)

FRANCE 1956

DIRECTOR
Robert Bresson

PRODUCER
Robert Susshield

SCREENPLAY
Robert Bresson
DIRECTOR OF
PHOTOGRAPHY
H. Burel

WITH

Francois Leterrier
Charles LeClainche
Mourice Beerblock
Rolond Monod

US 1986

DIRECTOR
Michoel Mann

PRODUCER
Michoel Mann

SCREENPLAY
Michael Monn
DIRECTOR OF
PHOTOGRAPHY
Dante Spinotti

WITH

William Pedersen
Brian Cox

Kim Graist

Joan Allen

Robert Bresson's A Man Escaped is based on
the true story of André Devigny, a French
officer who was imprisoned by the Germans
and the Vichy collaboration government at

Montluc jail in 1943,

Bresson is a former painter and scriptwriter who was

himself a prisoner of war from June 1940 to April 1941. Perhaps for

that reason A Man Escaped is quite unlike Escape from Alcatraz (see page

11) or any other film in this familiar genre

The story exists entirely in small detasls - the munute mechansms
of the hero's escape plan, the matter-of-fact approach to violence

(which is quite horrifying though entirely unseen) the natural use of

Iif you ever go out to the
pacruares, of even o you only wasch icievmon
programune sbout the pacturn, you can hardy fal o have beard

about 3 film called Shomr of the Lassds, durecred by Jonathan Demme
It’s the wory of 2 hadeown but charmang swenal murderer numed Dr
Hannibal Lekter, played by Anthony Hophans, and s FB agent,
played by Jody Foster, who uses the imcancerated Lekeer's hoouodal
imstincts to track down another wenal kaller currently at lege

What you may not have heard is that there & another film in wihich
the mad former psychiatnst and bon vivant Lekter sppears: Manhunter
Compansons being invidious, let’s make some: Jonathan Demme is 2
very good director who kecps improving: Michael Mann is the creator
of Miami Viee and an incomgible faddist. Demme’s film s tightly
plotted; Mann's is not. Demme’s film s quite tradinonal; Mann's is
full of show-offy shots which mean nothing, and degencrates towards
the end into a series of rock videos, complete with loud
songs, Demme's film has a real sense of place; so does
Mann's. Manhunter is full of LA stercotypes like the
burned out big-city cop who lives in a penthouse on the
beach and keeps a Lear Jet waiting on the runway — he's
more like a TV producer than a cop, in fact. Mann's hero
is played by William Pedersen, essentially repnsing his
role in To Live and Die in LA. Both films have their share
of high technology and running, jumping, hiding,
shooting cops in black 5S outfits. Both are based on books
by the same author, Thomas Harris, Sillence of the Lambs
ends as Manhunter begins: seen through a set of high-tech
green-tinted Video Night Vision goggles, symbol of
psycho-killers everywhere

Mandumter 15 very similar wo Silence of the Lambs and
was made four years carlier. It features the ounstanding
Shakespearcan actor Brian Cox, who plays Dr Lekter.
Cox and Hopkins look the spitting image of each other.
Isn't it interesting that when they nced a literate
psychopath in Hollywood movies, i.e. Dr Lekter or Claus
von Bulow, they cast a heavyweight British actor?

A question: why is it that in cop-rock movies like
Manhunter, and To Live and Die in LA, all the characters

% | L v

sound, the absolutely real performances

No actors were used in this film. This is part of Bresson's unique
style as well: he believes that actors are incapable of projecting the truth
— all they can do is at and Bresson isn't interested in acting. Instead
he always works with real people.

Bresson's most famous work is The Trial of Joan of Ar, made six
years later in 1962. It too has the spare visual style in which abstract
details communicate much of the story. It too employs non-actors in
an intensely passionate and revealing way.

Given that the French cinema has now degenerated, like our own,
to the level of the rock video, it is a great pleasure to see this clasic
film and great adventure movie.

An inside job -
A MAN ESCAPED

wind with thewr Beads permanemth (ocked 10 one sade?

And how muny morr cop movins $0 we have o we where the
bevo enclenly apomzeey ovry the B’ that o
advenary he mua become exactly bke hun® Tha lane old chehé has
boen the munsay of 3 thowssnd Med Gabwon and Duty Harry areaken
It v be Enfuonably Nectachean ind cxcue all munner of onl deeds

The only problem n, 2 ma't truc. it's a0 crroncows, corrupt modem

wdet to defeat b evil

convention which 1 suspect was dreamed up dunag the Cold War by
wme CLA screenwmiten in order to pusnfy the deals they werr making
for the nghts to Hater's home movies. Bur that's another story

Lekter of the feast - MANHUNTER

“WHAT

DISADVANTAGES
“YOU'RE INSANE..."

“HOW DID YOU CATCH ME, WiLL?"
“YOU HAD DISADVANTAGES

”



US 1985

DIRECTOR
Paul Schroder

PRODUCER
Francis Coppola
George Lucas

SCREENPLAY
Poul ond Leonard
Schroder

DIRECTOR OF
PHOTOGRAPHY

John Bailey

WITH

Ken Ogata

Kanji Sawada
Yasosuke Bando
Masoyuki Shionoya

GREAT BRITAIN
1970

DIRECTOR
Ken Russel

PRODUCER

Roy Baird
SCREENPLAY
Melvyn Brogg
DIRECTOR OF
PHOTOGRAPHY
Douglas Slocombe

WITH

Richard Chamberlain
Glendo Jodkson
(hristopher Gable
Max Adrion

Mishima is in Japanese. It is not, however, a
Japanese film. The distinction was made very
clear at the Cannes Film Festival, where the celebrated Japanese
director Oshima said: ‘I was told that this was a controversial film. It
18 not controversial. It is merely bad.*

The movie was shot in Japan with American money and directed
by Paul Schrader - creator of such tormred protagonists as Travis
Bickle in Taxi Driver and Nastassja Kinski in Cat Prople. It is the story
of the last day in the life of the Japanese playwright and novelist Yukio
Mishima, scen in paralle] from the perspective of three of his stories.

Mishima's death took place in 1970, and was hugely controversial,
He was a right-wing adept of bushido, the rigorous samunsi code; unlike
the cowboy samunsi of Kurosawa, he was desperately loyal to the
Emperor. He spent his ime writing and drilling the cadets of his own
private army, called the Shield Society. He was disliked by the
accommodating establishment which arose in Tokyo after the Second
World War; he was also gay. On 25 November 1970 he raided the
Eastern Ay Headquartens in Tokyo, tied up and harangued a general
of whom he disapproved and comminted suicide via the traditional

form of seppuken. Mishima s thus in many wavs 3 touchy subject in

Japan, and it's hardly surprising certain people got upset when a
foreigner decided to muke a film sbout him
Apparcntly Mishima's heirs were able to exercise

ontrols

criam

over the content of the film: hence its complicase and r

tve restramnt around the sexual theme. Miskims illustrates » prob
with the bio-pic; it's always 3 mistake when

n Bob Fowe
made Star 80, he wanted Harry Dean Stanton to ploy Hugh Hetner

wone when the character in question n sl

the pipe-smoking, black-sock-wearing propoctor of Pleybey Hetnes

however, had final approval of the actor who was 10 play bam and
decided that Cliff Robertson would be 3 mons appropriste thoguan
In the ame way, Mishing suffers from & dightly reverential appeoach
to its subject ~ much like the film The Doors, whose director apparciily
really belicved the old bullihst sory sbout Jim Mormson being the
reincarnation ot an old Induan mystic. Sure he was And he's sl alive
too, working s 3 carpenter i San Dicgo, along with Mishima and Elvis

That wd, there s much 1o praise in Mishima. Tt has oubtandmg
music by Philip Glass, and s 2 very unusual film, about a character

Ken Russell is, according to the con-
ventional wisdom, the Baddest Boy of Brtish
Cinema. It is fashionable, among the critical and
producorial élite, to deride Our Ken and treat him
as a finished old madman from a bygone age. This
in spite of the fact that just in the last two or three years he's made
at least four feature films. And in spite of the fact that any video shop
you go into is bound to be a venitable trove of Russell films. The Hist
of his important films is really long: The Devils, Tommy, Savage Messiah,
Women in Love, The Boyfriend, Valentino. Even his bad films —
pancipally Altered States — have pretty interesting stuff in them. And
his more recent work in Salome 's Last Dance and The Lair of the White
Worm show no significant dimming of Russell’s unique flair.

It's not hard to see why Russell's pictures tend to goad the critics
and the intelligentsia. For a start he himself is a known critic-basher,
having accosted a notable critic on live TV. In addition, he is somewhat
self-indulgent: no recent Russell film can be complete without a
fantasy sequence featuring crucified sheep and writhing naked nuns.
But his worst crime, maybe, is that no matter how elevated his subject

unknown outside literary circles. It provides a glimpse into a culture
which still regards the military arts as the highest form of study,
although over the last 50 yearsit's managed to apply them to the world
of manufactuning and intemational commerce, with incredible results
It's also a culture that docs not regard suicide as failure, but rather an
.ll:n"pnhlt and decent culmination to 1 satisfactory life. Hence Kuro-
sawa's own attempt at suicide in the seventies. Hence, also, his
brother's death: his brother was a silent-film narrator: he killed himself
when the talkies arrived

The big question for me with Mishima was, can the director speak
Japanese or not? The answer is yes = but when they started shooting
he directed in English via three interpreters, because he could speak
Japanese, but not think in it

Look back in anger - MISHIMA

matter, his approach to it is always resolutely anti-intellectual. There
is nothing Russell likes more than broad humour and shots of people
drinking and taking off their clothes.

The Music Lovers 1s the hife story of Tchaikovsky. Russell is very
fond of bio-pics about composers and other artists: his carly work for
the BBC intjuded dramanic biographies of Richard Strauss and
Frederick Delius. Imagine how The Music Lovers would have been if,
for example, David Puttnam had made it. Reverential credit-sequence,
black screen, goes on and on, cut to a fabulous country house in the
Ukraine, cut to 3 hundred extras wiling in the ficlds, cut to a butler
pouring a glass of vodka, cut to a shot of sunlight streaming through
parted curtains onto a man at a piano, music builds, and so on for the
next three and a half hours. We're talking Oscar material

Our Ken will have none of this. His Tchaikovsky i & gay man
married to a nymphomaniac, with a bit of music on the side. A lot of
music actually, It's great. It's really funny, it has 2 screenplay by South
Bank supremo Melvin Bragg, great performances, particularly from
Glenda Jackson as Mrs Tchaikovaky, and from Richard Chamberlain,
who appeans to be really playing the pano in the concert scenes. | think
it's this determination not to make a ‘well-nuade film’ but
rather to make an entertaining, madcap one which really
catches your attention, that annoys the critics so. Your
cultural élite like to behieve that fellens like Tchaikovsky and
nd Rimsky-Komakov are their property.
What Russcll does 1 to attempt to make highbrow stuffless

Mussorgsky

posh and lews exclusive. Sometimes he fails, as in his
Nightmare on Elm Street version of the Byron/Shelley story,
Coothic (see page 13). But more often he succeeds, as in
Salownr s Last Diance ot The Devils.

If you haven't seen The Dewls, you should try and get
hold of a copy on tape. They don't make films like it any
more, and it ksn't going to show up on TV uncut any time
i the next 5,000 years,

e Music Lovers, set in Russia in the 1870s, shot in Eng-
land in the 19705, a biggish-budget British film with balls,

A classical education - THE MUSIC LOVERS



NEW ZEALAND
1988

DIRECTOR
Yincent Word
FRODUCER
John Maynard

SCREENPLAY

fimoaret Wined
Yincen! Ward

Ket

DIRECTOR OF
PHOTDGRAPHY

WITH

Bruce Lyons

Homish McFarlone

Marsholl Hopier

GREAT BRITAIN
1970

DIRECTORS
Nicholas Roeg

Donald Commell

PRODUCER
Donald Commell

SCREENPLAY
Donald Commell
DIRECTOR OF
FHOTOGRAFHY
Nichalas Roeg

WITH

Mick Jogger
Jomes Fox

Anito Pollenberg
Michele Breton

The Navigator 15 a medieval
odysscy from New Zealand. Released in 1988,
it was apparently four years in the making, and attracted such
attention that Moving Pictures made a documentary about the director,
Vincent Ward

It is an ambitious tale, which I won't spoil by telling you. Suffice
to say it begins in 1348, but doesn’t remain there. There are some
powerful images, it’s influenced considerably by Bergman, and
includes a couple of very nice effects shots, involving a flying skeleton
and a tunnel under the world

It’s also a fine repository of what author Michael Green desenbes
as *Coarse Acting'. | highly recommend Mr Green's book The Art of
Coarse Acting. If you keep nt next 1o the remote control, you will be
able to compare the illustrations of the " All-Purpose Coane Costumes”,
male and female, with the attire wom by the actors in this film. Tum
on your TV at random, and witness
starthng examples of Coarve Acting
from around the world. Kurosawa
henchmen jumping and looking
scared in umson, wounded soldiers
struggling through swamps or
rudging 10 Napoleon's van, old
ladies knitting at the foot of the
guillotine, “sensitive’ bodybuilders,
subsidiary characters from Inspector
Moerse ... The only difference
between many of the actons you see
on screen and the Appalling
Amateur Thespians of Green's
survey is that the ones on screen got
paid 1o do ir!

Coarse Actors abound in this
film. These are the Middle Ages, in
which nobody bad an occupanon or
did anything with their hands
None of them can walk and talk at
the same time. There's a goodly
amount of grunting, though, but

Bt

stichio that pasd tor 2, then re—odted by woven daferene odton
and relemed i 1970k was codaecind by Donsdd Camamell ad
Nicholas Rocg Canmell abo wrote the worpt. Ruocg phosegrapbed
it. Some sy ths film »
all down to Doaald Camumcll - a5 of 2w some st of comtrss rashes
than a collaboranon. For the recond, Dooald Cammncd has sbho daocncd
the computer shher movie D Seord and the cule shandrey Fluir of

the product of Roog's groses otheres thae o'

the Eye. B.ocg has made to0 many grat ks 10 meratse

It s, or appeans to be, the story of » wewrd besthe of wils berwees
a London gangster and the mbabutx
Square in Notting Hill. There
to say about sex, violen

culture of moncy, life, death, Bran Jooes ~ that | hawe decaded 0

of 3 hpper pad oo Pown
y Protwsonr - what ot b

5 0 I

¢, realiry, dlswon, counter caltuer and the

eschew these weghty isues and conc tz intrad on drog amsd the
nature of Kool.

Performance was made at 2 ume when drug | our socaety were
viewed neither as an escape
or a might off, nor as the
demons unscrupulous cops
and politicians have made
them out to be, Certainly,
drugs in excess are bad for
you, and that includes coffee
and tobacco and alcohol and
contraceptive pills. Even so,
far fewer people die from
drugs than die from guns and
bombs. And back in 1968,
drugs, specifically mush-
rooms, I'Ilf.\l‘l]"l(.'. p(.'yul(.'
and chemical analogues like
acid, were being used as a
shortcut to the Mystical
Experience, a sort of shor-
circuit satori. Anything that
makes you doubt the ethics

um
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Vice. And Versa.

o & Mcoes
Bt ket Ly Ve T Chabuion Ll

you sort of pine for the days of Monty Python and the Holy Grail, when
at lcast the peasants had something to do, even if it was only grovelling
in mud. In fact, The Navigator would have done well to go for some
of The Holy Grail's all-stops-out craniness, instead of endlessly repeated
‘dream images’ in the rock video mould

The Navigator keeps veenng from tiresome to pretty good. There's
a truly wonderful sequence, very alarming, in which the protagonists
attempt to cross a road. On the basis of The Navigator, director Ward
was hired to write and direct the intended blockbuster Alien 3, For
some reason he was replaced early in production, though he retained
screenplay credit and, we hope, got pad.

Bock to the future - THE NAVIGATOR

d 3 muternlee: docwmed culture wn't all bad. Anything that makes
you able W e your demon, 3 Tumer doos in Performance, s pretry
ssevestang. Turmer's got 2 all figured our: he knows the ultimate drug
o dl s power, and power grows out of the barrel of a gun.

The other prowming question we must deal with here, although
doubdlen st resolve, 8 Who s Kooler? Tumer the former rock star,

playedd by Mick lagger, or Chas the murderous gangster, portrayed by

Jommes Fox. When the film was made, in the late sixties, it was obvious,

Chun was & vulgar wadeboy who dressed like a straight and poured red
bead in a ludicrous effort at disguise. Tumer, on the other
band, had long flowing hair, and two girlfirends, and had once been
» muor pop singer, and was played by Mick Jagger. In 1970, Tumer
wat king, although things did get a little strange when Jagger launched
nto ‘Memo from Tumer’ (the first rock video?) with his hair shicked
back and a drape jacket like a Teddy Boy. By 1980, the opposite was

pant on b

true. Tumer scemed like a strange antefact, a rather un-Kool and
dilapidated relic of the sixties ... Chas, on the other hand, with
sppaling taste in suits and his bright red spiky-top, was up to the
minute, the first punk movie
hero since Gaston Modot

Ten, twelve year later,
pony tails are being worn
again in fashionable bistros
all across the land. The axtics
are now in vogue again
Turner tnumphant. Chas
laid low, Poor Chas. He
docwn't even have a mobile
phone

And Mick Jugger.
This film is about medness. And sanity Fantasy. And reality. Dsath. And lite. Vice. And versa.

performance..
m@m‘pggq.m Rderberg/Micheke Breton

i Prockend by Saniod Labence, b ks Notting Hill carnival -
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us 1971

DIRECTOR

(lint Enstwood

PRODUCER
Robert Doley

SCREENPLAY

Jo Heims, Dean
Rewsnes
DIRECTOR OF
FHOTOGRAFPHY

Broce Surtees

WITH

(lint Eostwood
Jessico Wolter
Donna Mills
John Larch

Us 1951

DIRECTOR

Joseph Losey

PRODUCER
Sam Spiegel

SCREENPLAY
Hugo Butler
DIRECTOR OF
PHOTOGRAPHY
Arthur Miller

WITH

Van Heflin
Evelyn Keyes
John Maxwell
Katharine Worren

Play Misty for Me 1 the first feature
directed by Clint Eastwood. As has been more than
once observed, Eastwood's directorial style was greatly
influenced by the directon of his most succenful
movies, Sergio Leone and Don Siegel. Leone was 2
manic sadist, 2 misogynist, and one of the greas film makers. Sicgel
was a former editor, and a successful director of scuon flos ke Riot
in Cell Block 11 and Dty Harry. Eastwood's second feature as a
director, High Plains Drifter, has often been mustaken for 3 Leone film
Play Misty for Me bears many of the hallmario of Don Sicgel ~ creative
editing and use of sound, muxed wath
routine exchanges of close-ups and
famihar dramanc tension i the Pyyche
mould.

Siegel even appears in & supporting
role, as Murphy the bamender. Play
Misry for Me s a good thailler, with the
usual sobid, bemused performance from
Eastwood and 2 vuly wspured pacce of
actng on the part of josaca Wser, who
plays the villunes

Which bnings mc to the focal posnt
4 The scream

you hear may
be your own!

of ths mim-lecture. Why haen't Ms
Walter had as good a part = dhs unce
19717 And why, momover, this
pecubiar fscination for homscadal
predatory females in contemporars
feature filmn? Look st the blockbusser
thrillers of recent yean - Faal Aswasn,
The Hand that Rode the Cralle. and B
Instin. Oy, at oux mowe Geslhar cult
level, conuder the canems of Duno
Argento, almost all of whose bighly
bizarre slasher thnllen festure crary

women wickling knives or raron or
sewing necdles. Whae does 2t ol mesn?

It's onc thang w0 dopact womnen
victums — this i the waditsonad sl of

Joseph Losey was bom in
1909, He sbandoned medical sudies to work
m the thestre, beooming 3 wage manager at Radio City Music
Hall and later a director. I 1935 he attended film clases given by
Sergei Eiserstein in Moscow, and affer serving his country in the
Second World War be becamne fnends with Bertolt Brecht and
dirccted 3 Gmoos tage producson of Breche's Galdiles, starming Charles
Laughton
Brecht 5 3 grest deassst, perhugw the greatest of the twenticth
century, who was presty ssach sesposssble for destroying the concept
of the ‘well-nude play” snd romtroducing thing such as the didactic
monologue and the sbwence of masuralistsc scenery, which had been
lost snce the theatre of the Jacobeans. Beecht was abo a C

“PLAY MISTY FOR ME"

Victonan melodrama and western films. Bur what is going on when
some of the most popular films in modern memory depict women —
sexually active women, no less — 2 deranged, homiaidal killers; serial
lallers 1 the case of Bage butinct? As far as Moviedrome is aware,
women tend not to be the principal aggrewon in the domestic violence
stakes, so why s Hollywood obsesed with the notion that any woman
who's not marned with 2.5 chuldren has 1o be 2 hatchet-waclding dyke?

The ad truth is, | think, that only comedy needs to be based in
some sort of reality or truth, It's possible to base drama on the most
outrageous lies and nullions of people will be entertained by it Lies
can be very entertaining. And, from
the point of the ggantc multinatonals
that own the studios, lies can be very
valuable - by reinforcing sexual and
racial stercotypes, thereby marginal-
mng and disempowenng sections of
the community which might otherwise
seck social change and alter the nature
of the market-place ...

All right, all right. 1 know, you
didn’t buy this book to read this kind
of stuff, nght? You just want to read
about the Eastwood movie. Com-
munism’s dead, and Hollywood won
And everything's just excellent! All
right. Well, in that respect, I'm pleased
to say we have more good tidings —
Play Misty for Me was 95 minutes long
when it was fisst released in Britain.
Moviedrome showed the 102-nunute,
extra-auteurist, super-slasher original
version.

Love hurts -~ PLAY MISTY FOR ME

to find he had been blacklisted. He never ate lunch in that town again

Losey moved to England and started making films over here. Of
course, the British producers were too cowardly to let him use his own
name and so his fint films here were made under pseudonyms.
Nevertheless Losey persisted and it tumed out that the blacklist was
the best thing that ever happened to him. He made films in Europe
that he never could have got on in the United States — The Dammed,
The Servant, Figures in a Landscape, Accident, The Go-Betuwveen and the
outstanding Mr Klein, in French, with Alain Delon, one of the best
films of all ame.

Losey is one of the great American — or should | say European? -
directors. It's interesting to
¢ ¢ his enforced

and proud of it: Galiles s & play sbout 3 great saentist forced to recant
what he knows to be the truth (the carth & round, the carth revolves
around the sun) under theeat of tormure by the church, What happened
1o Galileo happened 1o 2 lot of Amencan wniten and directons and
actors in the 1940s and 1950s. They weren't theeatened with torure
exactly; rather if they didn’t inform on fnends and co-worken who
might be Communists, then they thevmselves musst be Communists and
as such could never cat lunch in that town again

This splendid mooting out of leftst elements, not dimimilar to the
cleansing of the Labour Party i Brstaan an the 1980y, was carned out
by the House Commuttee into Un-Amencan Activities. Various
Hollywood luminaries rushed to it 1o spill their guts: Elia Kazan,
Lloyd Bridges, and Sterling Hayden among them. Brecht went to see
the commuttee and made mincemest out of them at length ~ told them
nulhtng. and made them Jook hike idots. Others, such as Dalton
Trumbo and Ring Lardner. refused to speak at all and were blacklisted.

Loscy’s case was doubly unfirmunate. Having made a string of good
low-budget movies = inc luding The Prowder = he was offered the
chance to shoot a film in ltaly, called Stranger on the Prowd. He was in
the middle of shooting when the call came to retumn o Hollywood,
confess his wickedness and denounce his friends. Loscy refused o o
He said, quite nighdy: | am making a movie, it i more important than
your ridiculous committee, and in any case i | leave in the middle of
a shoot 1 will be breaking my contract. Losey was night, artistcally,
legally and morally. He retumed to Hollywood after the film was done

L
exile with the voluntary

banishment Stanley
Kubrick has chosen:
Kubrick has not set foot in
the United States since
1968, when he made
2001,

The Prowler is a tough
melodrama about corrup-
tion in the Los Angeles
Police Department. It is 2
tumely film. Listen to the
interesting things he does
with sound. And marvel at
the et that it was made m
just three weeks; thanks
no doubt o the sterling
cfforts of the assistant
director, that Meviedrome
regular Robent Aldnch
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Neighbourhood watch
- THE PROWLER




CANADA 1976

DIRECTOR
Dovid (ronenberg

PRODUCER
John Dunning
SCREENFLAY

Dovid Cronenberg

DIRECTOR OF

PHOTOGRAPNY

US 1955

DIRECTOR

Nicholas Roy

PRODUCER

Nenbart

SCREENPLAY

Liewart

MRECTOR OF
PHOTOGRAPHY

Ernest ¥

Rabid is one of the finest cult films of all time. David
Cronenberg is, of counse, the director of The Fly (remake) and

Shivers and The Naked Lunch and Scanners and The Dead Zone - an
unsurpassed roster of cult horror movies. Not Wes Craven, not Tod
Browning, not Manio Bava, not Danio Argento, not John Carpenter,
not even the ineffable James Whale, made 2 many genuinely weird
and unsettling horror films.

Of the above-mentioned, only Argento has as thoroughly
thought-out a2 world view and consistent "take’ on wicious horror
lurking behind the most mundane things. Yet Arg
by a rather infantile misogyny of the de Palss
makes ultimately boring films. Crones

transcends MUSOEYTY and even mna

0 B preoccuped

in Mohiere's play, asde from things; ¢

one minute they're
| perfectly normal

You know that poster you see all the time?
The one that's a painting of James Dean,
Marnlyn Monroe and Elvis, all sitting in a
diner? Maybe it’s not Elvis, maybe it's JFK,

but you know the poster that | mean - it
has the Edward Hopperesque illumination
and it's called something like ‘Boulevard
of Broken Dreams’?

Certain individuals become cult heroes on

the basis of a body of work which has a genuinely curious or

idiosyncratic nature — the novelist Philip K. Dick, for instance; comic
book artists like R. Crumb or Steve Ditko; actors
like Helen Mirren or Warren Qates; directors like

Kurosawa or Bufiuel. Nicholas Ray & one such

director. He, of course, made Johnny Guitar, scen

carher on Moviedrome (se¢ Guide 1), and
approximately 20 other features, the last of which

= a collaboration with Wim Wenders — was a

documentary about the final months of his own

demuse from cancer, called Lightwing over Water, His
was a3 personal cinema of disaffected lonens,
ga
film-maker, Ray studied architecture with Frank

Lloyd Wnght. In 1964, after directing two block-

busters, King of Kings and 55 Days at Peking, Ray

became disenchanted with Hollywood, and left for

mcluding Rebel without ¢ Canse, Before becomu

Europe. He rarely directed thereafter, but had
already become the subject of a substantial cult
However, Ray's comiderable cultist credennials
fade into immgnificance beside those of the star of
this film — the aforer

entioned James Dean. Dean,
as & romantic figure of admirable aimlessness, has
tew equabs i the later part of the twenteth century.
He has a remarkable hold on the official vision of
pop culture: we are all supposed to like him, like
we're supposed to revere Marnlyn Monroe as an
actress, or believe that Kennedy was this great
president. But s it true? It is possible 1o say on the

% | <> '

physically and fiscally involved as well, the ultimate celluloid cynic.

Cronenberg's movies portray an unmatched sense of physical
horror at human sexuality. In addition, they are preoccupied with the
mechanics of surgery and the transmission of disease-bearing viruses.
Many of the early ones, including Rabid, bear a considerable debt to
Night of the Living Dead. Cronenberg is one of the only English-
speaking directors allowed the luxury of an unhappy ending.

Could the whispered rumour that Cronenberg is actually a
rencgade US Army colonel from Fort Detrick Biological Weapons
Sunon, Maryland, sttempting to blow the whistle on secret releases

bome viral toxing in the New York subway system, actually be

of rex

& one of his scnpts in the office of

the assistant to the producer, and it was

haghly pleasurable because there were no
embarrasing clementary mistakes of spelling
and grammar such as you normally find in
screenplays and directons” scnpts. In fact
there were no mustakes at all' | mean, this
guy 15 not only a great film maker, he is
literate!

Rabid i, in my opinion, Cronenberg's
best. It was made in 1976 and is the story of
one Rose, played by Manlyn Chambers,
whose unfortunate involvement in a
motorbike accidemt has  bizarre and
Manlyn
Chambers, vou may recall, was as a child the

disastrous conscquences,
Miss Purity Soap advertising symbol all
across the United States, and in adulthood
became a major pomo star. Combining the
twin Amenican obsessions of cleankiness and
sex, Ms Chambers s the quintessential
Cronenberg actor

Animal aftraction - RABID

basis ofall the work he's done that the actor Jack Palance is really great
You can sy the ame about Nicholas Ray, or Fasbinder, based on
thetr body of work. But James Dean? He only made three films!

Thas is not to say that he might not have become a great actor. It's
hard to know. He's cerainly good in Rebel, as indeced are all the actors:
watch out for Jim Backus as Jimmy Dean's father (Backus, of course,
was the voice of Mr Magoo) and the young Sal Mineo as Plato, and
the even younger Dennis Hopper in the role of Goon.

Troubled teens - REBEL WITHOUT A CAUSE




ITALY 1968

DIRECTOR
Corlo Lizzoni
PRODUCER
(orlo Lizzoni

SCREENPLAY
Andrew Baxter
Denis Greene
Edward Willioms
DIRECTOR OF
PHOTOGRAPHY
Alexander Clark

WITH

Lou Castel
Marc Damon
Ninatto Davali
Fronco Citti

YUGOSLAVIA
1971

DIRECTOR
Abroham Polonsky

PRODUCER
Gene Gutowski

SCREENFLAY
David Opotoshu
DIRECTOR OF
PHOTOGRAPNY

Piero Portalupsssic

WITH

Yul Brynner
Ei Walloch
Jane Birkin
Oliver Tobios

Sometimes abso known as Kill
and Say Your Prayers, Requicscant 15 a spaghetn
western directed by Carlo Lizzani in 1968. Lizzani was 2 journalist
and film critic who published a major survey of Italian film, Il Cisewsa
Htaliano, in 1953, He has written and directed a number of films, many
of them social dramas ‘marred” (in the words of Ephraim Katz's Film
Encydopacdia) ‘by the director’s overly dogmatic Marxist ideology on
the one hand and by commercial requirements on the other.” He is
also a theatre director.

Unlike Godard, whose leftist ideology led him to experiment
with film form in 2 way guaranteed to alienate the general audience,
Lizzani was cate with as many people as

pung to c

possible. | think commercial requirements will always create the
dichotomy to which Katz refers; popular cinema scems to require
considerable dollops of violence and the depiction of women as
victims, and hence may be a dubious vehicle for social reform.
Nevertheless, some of the best art has a moral purpose and contains a

Romance of a Horse Thief is
one of the oddest films we've
screened on Moviedrome.
It's not really a cult film ~ there
is absolutely no cule of fanatic admirers devotedly
following this film around, for reasons which will rapidly become
apparent. Nevertheless, it contains certain cult elements that seem 1o
be commendable to your attention, namely Jane Birkin and Serge
Gainsbourg, If you're very, very old you may remember a time called
the sixties and outrageous things such as Camaby Street and the
breakdown of the draft system in the United States. One of the cult
or iconic items of that bygone decade was a single called ‘Je t'aime,
moi non plus’, which got banned by Bntish radio stations because it
supposedly featured the sounds of the chanteurs making love. This was
long before the similar row oceasioned by Donna Summen's ‘Love
to Love You Baby'. Aren't you glad that I'm reminding you of all this
important stuff?

“Je Uaime, moi non plus’ was by a girliriend-and-boyfriend, maybe
husband-and-wife team called Jane Birkin and Serge Gainsbourg.
Jane Birkin has done some movie acting over the years, mainly in
French films. In Romance of a Hoese Thief, both she and Serge appear
on screen. Oh boy! Also notable are Yul Brynner and Eli Wallach,
who looks much as he did in The Good, the Bad and the ‘ely (see Guide
1) five years previowsly, and sporting the same all-purpose Coarse
Actor's regronal/cthnic accent

The director, Abraham Polonsky, was an American OSS (under-
cover mntelligence) man dunng the Second World War, who wrote
the senpt for Body and Seul. His carcer as a director was cut short by
the House Un-American Activities Committee, and after refusing to
confirm or deny his political allegiances, he was blackbsted by the movie
mdustry. As a result of the blacklist he became 3 TV « riptwniter and
secret Hollywood sanpt doctor, and ended up financially better off than
before. Only in 1968 was he allowed to receive 1 screen credit: be ot
it, predictably enough, on 3 Don Siegel movie, Madigan, His first film
a8 a director, Forer of Exil, had been made in 1948, His second, Tell Them
Willy Boy Is Here, was made m 1970. His third, Romance of o Horse Thicf,
was made one year later. The 22-year enforced hiatus in Polonsky's
directing career does not seem to have been entirely beneficial.

mesage ~ consider Picaso’s Guemic, a great painting bom from the
arust’s gnef and outrage over Nan atrocities during the Spanish Civil
Was

Anyway, about this spaghett western. Reguiexcnt (a3 tn requiescat
I pacr- rout 1n peace . of, in the case, pacces) » the name gven 1o the
central character, played by Lou Castel. Castel is an interesting actor,
hittle seen. He was the bad goy in A Buller fir the General (see Guide
1), and appeared ansterly plaving the puno in Wim Wenden's The
American Friend. Here he's 3 young mnocent found wandenng in the
desert — a trainee preacher with the soul of 3 murdered gunfighter
crying out for revenge. You get the picture? The film has 3 dark serse
of humour and some genuinely bizarre moments thar nval anything
in_Johnny Guitar (see Guide 1) or Dyjange Kill Check out the wene
among the skeletons or the ingenious musder games. Even more
interesting is some of the casting — Marc Damon » sn cxcellent villan,
and several of Pasolini’s actors, including Ninermo Davoli and Franco
Citti appear as indeed does that Great Italian Director himself, in the
role of 3 machine-gun-packin’
priest

The previous year Lizzani,
under the pseudonym "Lee W
Beaver’, made another western
with the magnificent ttde of The
Hills Run Red. Unfornanately w
didn’t live up to the promise of ins
fine name. Requiescant does

Like Face to Face, (see page 13)
Reguiescant works on a psycho-
logical as well as a political level -
here as a weird meditation on
how biology determines destiny,
in the form of a boy borm with
gunfighter's genes.

Rest in pleces - REQUIESCANT

The other notable element in the production of this film s that it
was shot in what was once called Yugoslavia, From the early sixties,
the old state of Yugoslavia was a popular destination for film-makers
from both East and West. The old sauerkraut westerns based on Karl
May novels — Old Shatterhand and Winnetow — were made on the
Yugoslavidy prairies. Peckinpah's Cross of fron was filmed there — can
you imagine the old bamacle-encrusted Ahab with his bottle of tequils
sitting down to a ceremonial dinner with the local Politburo? The Tin
Drim was also made there, at Yadran Studios

I don’t know what the current state of domestic film production
is in the former Yugoslavia. If it's anything like the other former
Communist countnes, it’s practically zero. The Russtans and the local
Commissans provided state support for film-makers, always ssuming
the film followed a cermain politically correct ine. In the same way,
the Spanish used to subsidise Basque and Catalan cinema, and the BFI
Production Board occasionally made forays into Scotland. The dicates
of the free market now being God, domestic film production is almost
universally in decline = except, romcally, in countries ke Indis and
Hong Kong, where a vast volume of production hus sbwayy existed,
funded entircly by the private sector

Certainly there are no official international co-productions beng
made in Serbia or Croatia at the moment. The staff of Y adran Studios
are reputed 1o be looking for work abrosd

Fashion slavs -
ROMANCE OF A
HORSE THIEF



The renowned cult director Sam
Fuller was a former newspaperman and front-line
infantryman in World War 11 = his style is described by
the Virgin Intermational Encyclopaedia of Film as charac-
tenized by ‘shrill anti-Communism, a protagonist who
is a borderline psychopath, film noir sensibilities, bursts of graphic
violence, unapologetic sentimentality, and fluid, almost athletic
camerawork’, along with a ‘concem for identity, whether racial or
national.” Phew! O boy!

Fuller made some great films ~ including Shode Comidor and The
Naleed Kiss —and also one of the truly bad ones Dead Pigeon on Beethoven
Street. In later life he became something
of a raconteur and devotee of film
festivals, and played film directors in
several films, including Godard's Piemor
le Fou and Hopper's The Last Movie. His
best acting role may be the gangster boss
in Wenders's The American Friend.

Run of the Arrow was made in 1957,

Us 1957

DIRECTOR

Sam Fuller

PRODUCER

Sam Fulles

SCREENPLAY

Sam Fuller

DIRECTOR OF written and produced by Fuller, and
PHOTOGRAPHY shot by Joseph Biroc, whose lighting is
Joseph Biroc quite exceptional. It is an exciting

western in the classic mould, a film
WiTH completely forgotten by the current
generation of film critics whose idea of
a classic cowboy film is something
directed by Kevin Coster or Clint
Eastwood.

It stars Rood Steiger, as the man who
fired the last shot of the Civil War.
Steiger, in an outstandingly scene-
chewing role (he sounds like an Irish
Brando) plays 3 white farmer who
decides to become a Lakota Sioux

Rod Steiger

I ( F:.lg'J{‘I'i

fes Bromson
Ralph Mesker

Soritg Mantiel

because be can’t stand his own team any
maore. It also features some fine, larger-
than-life acting from ). C. Flippen as

Walking Coyote, the young Charles

Weor Coaven's sphendid The Sempesr
and e Rambow » 3 wory of voodoo and
bin b mage Slemed i mrveernows s and
the Domsracan R opuinis

Coven o the director of vanous
al Jow-buadget and cultist horror
moes, including The Hills Have Eyes, A
Nightmare on Elm Street and Prople under
Like George Romero and Dano

K

the Stairs
Argento, Craven » an exponent of the modern horror genre: he

also beans a stnkang resemnblance to a tall Edgar Allan Poe.

Us 1987

DIRECTOR

Dont bury me...
[m not dead!

SCREENPLAY
Richard Maxwell

A R Simoun

DIRECTOR OF

the Serpent an e RAINbOW,
Bill Pullman

(athy Tyson
Lokes Mokoe

Poul Winfield

u o % | L& A

Bronson as Blue Buffalo, and Ralph Mecker — who played Mike
Hammer in Kiss Me Deadly - as the Custeresque Lt. Driscoll. The love
interest, Yellow Moccasin, is played by the Spanish movie star Sarita
Montiel, which made the film outstandingly popular throughout Latin
America. Ms Montiel was married to the bullfighter director Anthony
Mann. In the finished film she was dubbed with the voice of Angie
Dickinson.

This is an ace western with long takes, an absence of unnecessary
TV-style editing, an anarchist hero, and a highly improbable quicksand
scene.

So Sloux me - RUN OF THE ARROW

The Sevpent and the Rumnbow 1 based on an almost-true story about

victismused by the evil Ton-Ton Macoutes, a deadly gang ofhoodlums
vaguely connected to onc of those gangster governments they have
over there. As such, The Serpent and the Rainbow 1s part of a long and
honourable, ine of American movies such as Under Fire, Missing,
Frantic, and Not Without My Baby, in which innocent American
Journalists” wives and peace corps workers are kidnapped and even on
occasions murdered by swarthy foreignens who scatter zombie powder
and dnve tanks. In my view, films like these do a tremendous service
to the Amernican travelling public, waming them what countries are
safe to travel to, and what movie star
to resemble while they're over there
It's outrageous to think that any
American or English-speaking person
in't safe on the sress of Beirut afier
dark. And furthermore ..
(That's enough ranting. Ed.)

Voodoo to do - THE SERPENT
AND THE RAINBOW




USSR 1972

DIRECTOR
Andrei Tarkovsky

PRODUCER
Mesfilm

SCREENPLAY

Andrei Tarkovsky
DIRECTOR OFf
PHOTOGRAPHY
Vadim Yusof

WITH

Natalya Bondarchuk
Donatos Banionis
Yuri Yorvet

Anatoli Selonitsin

US 1986

DIRECTOR
Jonathan Demme

PRODUCERS
Jonathon Demme
Kenneth Un

SCREENPLAY

E Mox Frye
DIRECTOR OF
PHOTOGRAPHY
Tak Fujimoto

WITH
Jeff Doniels
Melanie Griffith
Ray Liota
Margare! Colin

Solaris 1s a Russian science-fiction film, based on 3
novel by Stanislaw Lem, who was at that time the
Soviet Union’s major science-fiction writer. It's the story of a
mission to the remote planet of Solaris, to find out what happened
aboard a space station whose crew have disappeared ~ or almost
disappeared, for there are a couple left: Snauth, a cybemnetics expert
who has turned to drink, and the biologist Dr Sartorius. Also on board
the space station, it tums out, is the hero's late wife, various dwarfs,
and other ceric manifestations of a planet which is really a ... ah, but
that would be telling.
Solaris was described when it came out over here as the Russians’
answer to 2001. Itisn't really that: there isn't much technology in it,
save for a good scene when two characters get trapped in a rocket

Jonathan Demme is an American
director from the Corman School, a sort of work-
study film programme run in Los Angeles by the benevolent
entreprencur and former film director Roger Corman. (Actually
he’s not a former film director any more, having recently directed
Frankenstein Unbowund ) Other graduates of the Corman School were
Joe Dante, Jack Nicholson, Francis Coppola and Monte Hellman, The
Corman School produced very low-budget action and horror films
Demme directed several women-in-prison movies and Crazy Mamma
before graduating from Corman's august ac ademy, and heading out
to seck his fortune in what is sometimes called the Real World
He had a notable cult success
with Melvin and Howard, but was
greatly frustrated with his first
major-studio-type picture, Suing
Shift. Having studied under
Corman, the greatest of all cult
directors, Demme imagined that
the Director was in some way the
auteur or penson responsible for
the artistic content of the picture.,
Of course, in the Real World this
s not the case, and Demme was
driven out into the wildemness,
whale Suwmg Shift was re-edited by
i leading lady, who was abo 1
}'ll
Pnashung of teeth among

cer. Lo! and the

g the loven

of cult and obscure movies, who
return with New Product, such
that which up until this date we
have enjoyed? For verily, we did
not like Swimg Shift, nor did
anyone clse

And lo! their praycrs were
answered. And Jonathan retumed
from the wilderness, which shall

bunch tube, and long, wend dnving sequences on the motorways of
Tokyo. In a lot of ways, it is closer to The Shining, another Kubrick
film: much of its strangeness bs intermal, rather than visible, and it's quite
a long film at 165 munutes

ts actually one of the shortest of
Tarkovsky's films. According to the Monthiy Film Budlctin, Tarkowsky
was 2 specifically Ukranian artit, owing little to the mainstream of
Soviet culture. I'm afraid I'm unable to ebsborate: I'm ashamed to ay
1 know nothing at all sbout Rusian or Soviet culture, which is

Although Solaris i long

disgraceful, given the size of the former Soviet Union and its
importance in world history

This is the finst Soviet film we've shown on Moviedrome. Not
every country shares our institutional ignorance shout the Soviet
Union. In Mexico and Cubs they are
quitc knowledgeable about Soviet
anema; and one of the most ;N»p'.ihr
films ever screened in Nic ArAEUA 'Was 2
Russian movie called Come and Ser, 3

nce

story about Russian resista fightens
fighting Nazi soldiers duning World War
1. Come and Sev is actually » great war

maovie and you should make 3 point of
secing it if you get the chance. The
Russians are our neighboury, nght? And
20 million of them died on our side in
World War 11

I'm not saying that by watching
Solaris on TV you'll make an immerse
leap in international understanding. Bu
who knows? Maybe it'll inspire you to
scc Andrei Rublev, or lvan the Terrible
And if you make it to the end of Solans,
you'll be rewarded with an ending
which - on a conceptual level — is better
than that of 2001,

Lost in space - SOLARIS

be called Orion, pushing before him on a cart six reels of Something
Wild. Since which time he has directed Swimming to Cambodia, Married
to the Mob, and the extremely successful Sifence of the Lambs.

Whist can be said about Something Wild? Lots. It's a funny film, and
like a lot of Mr Demme’s work it has a weird twist to it. It has 2 fab
music score rramrin\qjohn Cale, Lauric Anderson, David Byme, Celia
Cruz, Big Audio Dynamite, Big Youth and The Fine Young
Cannibals, inter alios. It also has cameo appearances by Sue Tissue, and
directors John Waters as a used-car salesman, and John Savies s 2
motorcycle cop.

Lost in America - SOMETHING WILD




(STRATEGIA
DEL RAGND)

ITALY 1970

DIRECTOR
Bernardo Bertoluct

PRODUCER
Giovanni Bertolucd

SCREEMPLAY
Bernardo Bertolucd
tduardo de Gregorio
Marily Parolini
DIRECTOR OF
PHOTOGRAPHY

Yittorie Storaro

CAST
Giulio Brogi
Alido Volli

Tino Scomti

Fino (omponini

Us 1989

DIRECTOR
(harkes Bumen

PRODUCERS
The Magnificent
Seven

SCREENPUAY
(harles Burnen
DIRECTOR OF
PHOTOGRAPHY
Wah Lloyd

WITH

Donny Glover
Richard Brooks
Poul Butles
Mary Alice

Bernardo Bertolucai is an Italian
director, the son of a film critic,
whose first job was as assistant to
Pasolini. In 1964, he directed Before
the Revolution, and published an emotional critical
diatribe against the French New Wave director Godard, called “Versus
Godard', In 1968, he directed Partner and wrote one of the first drafis
of Sergio Leone’s Omee
Upon a Time in the West.

In the seventies
Bertolucei came to be
regarded as one of the
great European directors
on the basis of films such
a8 Last Tango in Paris and
the extremely long 1900,
Making extremely long
films is of course one of
the secrets of being
considered a2 great
director: Bertolucci may
have learned this from
Sergio Leone. In the
cighties Bertolucci fell
from grace following the
insufficiently long La
Luna, but retumed to
critical and box office

favour with the
it ¢ The Last
;l-lmf:‘t':d} g Web of coincidence - THE SPIDER'S STRATAGEM

The Spider's Stratagem
isn't Jong at all - about 97 minutes. It was released in 1970, the same
year as another short but brilliant Bertolucci movie, The Conformist.
In a lot of ways, The Spider’s Stratagem and The Conformist arc
Bertolucci’s finest films, and it’s extraordinary to think that they were
both made within a 12- or 18-month peniod. The Spider’s Stratagem
wizs made for Italian televison i six weeks. It's the story of a son, Athos

Thn filen m by she bewt of the
Black Amencan directon,
and ont of the better
directons of the modern
Amerscan cincma tisclf. He s Charles
Bumnen. 's vory possible you haven't heard of the film,
mnd cven meore iely - unles you're French or a devotee of Caliens
due Ciméwes — thuat yous haven't beard much about Bumert, although he
weas 3 guest of the London Film Festival several yean ago. To Sleep with
Anger it Burnett's third feature, made in 1989, and given a mited
relesse in the United States the following year. Like his other films,
My Brother's Wediding and Killer of Sheep, it's set in the home of a black
famnily in South Central Los Angeles. It may come as a surprise to UK
viewers in its depiction of what life in LA is like. It's cenainly not the
imaginary LA of Alan Rudolph, devoid of blacks, devoid of Mexicans,
and totally devoid of smog. But it's an equally far cry from the
gangbanging uzi-fixated madhouse of Colors or Boyz N the Hood.

What it 1s — and this is typical of Burnett ~ is a film about more or
less regular people in their normal lives. And what's even more
amazing — and this is Burnett's speciality — is that it isn't boring, which
for a film about *ordinary’ people is usually a sine qua non. Killer of Sheep,
photographed by Bumett in a quite magnificent way, was the story
of a guy who works in a slaughterhouse. It was made for about $8,000
in the late seventies, and in this viewer's opinion it is the best film ever
to come out of UCLA film school, that august edifice which abo
tumed out Francis Ford Coppola and would-be film-maker Jim
Mormson.

Charles Bumett's second feature, My Brother's Wedding, was alrout
exactly that: the tale of a hapless dude with a car in bad condition who
has to make it to his brother's wedding (he is the best man, carrying
the ring) on the other side of LA. In To Sleep with Anger the parents
are Mississippi farming people, first-generation immigrants to LA, the
children strive to be "buppies’ ~ black upwardly mobile urban
professionals — and work for loan companies and banks; the
grandchildren simply rush around creating havoc. Into this strained
but still functional environment comes the bad guest, Harry -
excellently played by Danny Glover = quoting Pushkin and setting a
strange influence 1o work throughout the house.

% | <> v

Magnani, and his search to find the murderers of hus father, also called
Athos Magnani, who was murdered by unknown fascists 33 years
before. It's based on a short story by the Argentinian writer Jorge Luis
Borges, and the original = “The Theme of the Traitor and the Hero'
— was set in nineteenth-century Ireland and was only v pager long.

Bertolucci and his two co-screenwriters make a brlliant job of
translating those two pages to the screen, setting the film in Mussolimi's
Italy in lieu of Eire under
the Briush Crown. It's
one of the most
Borgesian of all feature
films: only surpassed,
perhaps, by Nicholas
Roeg’s and Donald
Cammell's  Performance
fsee page 24). Lest this
starts getting a litde too
heady, let me add that
The Spider’s Stratagem
works best as a weird
thnller, very sryhn-d. at
umes naturalistic (as in
the scene with the salami
enthusiast), at others
completely surreal. It
contains some very fine
use of colour and camera
movement by Vittorio
Storaro — who later went
to the States to be
Coppola’s cameraman -
and Franco di Guacomi,

The Spider’s Stratagem also features a good double performance by
Giulio Brogi as the hero and the hero’s dad, and the obligatory
Benolucci dancing scenc. Borges is a great writer; not just a great Latin
American writer, but one of the great writers of the world, and you
are urged to nip down the library and borrow one of the old man’s
books, for example Fisiones

Te Sleep with Anger was treated s Bumnent's finst ‘major feature’
Though the budget was stll minimal by Hollywood standards ($1.4
million) no less than seven white producens mangaged to glom their
names on i, a fact that often provokes amusement as the opening
credits roll. The credit sequence is, by the way, sensational: a very
clever visual illustration of the film’s central combination of gentleness
and barely suppressed rage. It's also the first film Charles didn’t shoot
himself: the excellent colour photography is by Walk Lloyd.

As in all Charles Bumnett’s films, LA is the inertia capital of the
world: women are enslaved to domesticity and rampant children;
men are always trying to fix things that inevitably break worse. Sound
familiar? You sce, it's not only about LA ... Watch out for some fine
acting from Glover, from Richard Brooks, Paul Butler and Mary Alice
— and ‘guest appearances’ by Vonetta McGee, last seen on Moviedrome
in The Big Silence (see Guide 1), and Sy Richardson, late of Repo Man,
and author of Mario Van Pecble’s new black western, Posse

—

Satan in the suburbs - TO SLEEP WITH ANGER




Us 1976

PROSUCTRS

Howard Juker
lrving Cohen
Ted SJ‘H.IDE;D
SCREEMPLAY
Henry Joglom
DIRECTOR OF
FHOTOGRAPHY
Poul Glickman

WITH

Dennis Hopper
Taryn Power
Dean Stockwell

Topo Swope

GB 1971

DIRECTOR
Frank Zoppa
Tony Polmer

PRODUCER
Rooul Pogal

SCREEMPLAY
Frank Zoppa

PHOTOGRAPHIC
SUPERVISOR

Dove Swon

CAST

Fronk Zoppo
Mothers of Invention
Theodore Bikel
Ringo Starr

Henry Jaglom
was one of the
editons of Easy Rider. Today
be & best known as a director of
genteel,  moderately  bawdy
comedics such as Eating and Sitting
Ducks. These films tend to feature
the talents of his brother, Michael
Emil. For this reviewer, this type
of movie 1s the equivalent of that
French film where the two
acsthetes sit around digesting a big
meal and endlessly jawing; but
there is no doubt that as a sub-
genre, or genre, or whatever it is,
the witty, siting-around-talking
kind of
constituency. Bur ...

Henry Jaglom was not always
the director of this kind of film!
Om one occasion at least he made
a sterling contribution to the best

movie has its

Stranger on a train - TRACKS
genre of all: the road movie. That
film was Tracks

Following the un-dreamed-of success of Easy Rider, so the story
goes, Bert Schneider — the executive producer — offered all the
principal participants money to direct a film. Dennis Hopper went to
Peru and made the extraordinary Last Movie; Peter Fonda directed The
Hired Hand, another weirdo western, previously featured in
Moviedrome (soce Guide 1). Jack Nicholson directed his first film, Drive
He Said. And Henry Jaglom made a film called A Safe Place.

Tracks was made in 1976, three years after President Nixon ordered
the cvacuation of American troops from Viemam. It’s always
interesting to see one of the few films made about that subject in the
immediate aftermath of the war, while it was still regarded not as a
mustake or a noble cause gone wrong, but as 2 moral outrage which
brought shame on the United States in the eyes of the entire world.
In the almost 20 years since the US lost its all-out South-east Asian

A 200 per cent cult classic:
you must remember 200 Motels, It was always
playing at midnight on Saturday at the Scala, back when you
were protesting against the Viemam war and listening to Atom Heart
Mother. That's night — it"s that film. Probably you saw the advert in the
paper or the Marquee. Equally probably you didn't go and see it. Now
_\'l“.'l can.

200 Motels was directed by Frank Zappa and Tony Palmer in 1971
Tony Palmer was a British television director who also made musical
bio-pics including one in which Sir Ruchard Burton played Wagner
Frank Zappa was, as you're probably aware, the leader of 2 famous
band from the sixties and seventics, called The Mothers of It
200 Motels 1s a ‘rockumentary’ — precursor to Spinal Tap and contem-
porancous to the Monkees” Head. Unlike, say, early Beatles movies,
where there was some attempt to find a plot ~ the disappearance of
Paul’s grand-dad, for instance = 200 Motels has no plot, and consists

nton

of concert footage and comedic sketches of a Rowsn and Martin's
Lasgh-In nature, naturally featuring members of the band. There is
also some animation, of a sub-Gilliam variety. The film was shot on
video

There s actually some very funny stuff, much of it centring around
the character of Jimmy Carl Black, who at one point remarks ‘Just as
long as | get some beer and get paid, I'll do anything! I'm professional!”
It’s interesting to note that 200 Motels was made over here, at

Pincwood

pos. This was the nme when American studios were

actually ¢ £ to England to do productions because it was so much

cheaper. N European production costs have dnven the Amencans

and in muny caes the Europeam - back to the Un

Apparently Frank Zappa concerved 200 Mosels as
to be performed live. He attempred 1o have the Lo

Orchestra play it, but venue officials declared tf

and refused to allow it to be performed. Undsune Zappa i
the magmum opws into a fikm, i orporating footagr of the Mothen of
Invention shot over the previows five yean. The resuln include Keith
Moon a5 a nun, Ringo Starr on the Final Solution to the Orchestra
Question, and Jimmy Carl's immortal “Lonesome Cowbov Bunt”. Oh,
and the monolith from 2001: A Space Odyssey

Frank Zappa is by any standards an extraordinary man. In addition

war, the ancmatic history of US
Ivement in Vietnam has been
rowritten at least three umes; Airst
by flm-muaker Jaglom and Karel
Reisz, who rejected the John

mnv

Wayne analyas featured in Green
Bewerr; agan by Francis Coppola
and Machael Cs

', proponents
or/lom of inno-
and Ginally by the
Hackman school

of the “tragx

cence thoory

s which revent
wl John Wayne thesia

of 3 noble ¢

Tpose betrayed by
andbaggen

hke Reine’s

1 AT 1 1h

Jaglom's
excellent Doy Soldier
Vietnam but i the US. It con-
cerns 3 US Army serpeant, played
by Dennis Hopper, sccompany-
ing a flag-draped cotfin acrom the
country by train. The film was
little scen in the United States: ity
structure, hike that of The Las
Movie, is quite fragmented and strange, and the story operates on
various levels of reality - do not asume that everything you see s
‘true’, In particular, the choice of Hopper as the psychotic veteran was
brilliant — he is excellent in the role — but perhaps a little off-putting
to the large audience used to secing Hopper play bikers or way-out
hippies in films like Easy Rider and The Trip.

Tracks was made at the tail-end of the great period of American
cinema, when it was stll possible to play with structure and film
language, to improvise whole sequences and to draw no clear
distinctions between the real and the unreal. Jaglom said that for him,
the whole story could ke place in the mind of Hopper while he's
sitting on 2 bench. Just to complicate matters, Tracks was made on
Amtrak passenger trains without permussion, so Jaglom, Hopper and
the whole crew were regularly ejected

to this film and records too numerous to mention, he owns a mail-
order business, Barfko-Swill, which tumns over a million dollars a year.
He once said that he was “Never a hippie. Always a freak, but never
a hippie." According to current biography he works 14 hours a day,
and thinks of himself as a ‘devout capitalist’ and ‘composer-
businessmark, He seldom leaves home — where he maintains his fumily,
his computers, grand piano and synclavier — except to RO On OVerseas
business trips. In politics he sees himself as a traditional conservative,
although he views politics not as a matter of left wing and right wing,
but rather of ‘Fascism versus Freedom'. As a pragmatist, he is a
registered Democrat, but says he might prefer 1o vote Republican 'if
you were to extract the evil influence of the religious Right from the

Republican

Party

- 200 MOTELS

Mother of invention



Us 1986

PIRECTOR

Richard Wenlk

PRODUCER

| P Borchers

SCREENPLAY
Richord Wenk
DIRECTOR OF
PHOTOGRAPHY
! Davis

WITH

(hrs Mokepeote

Rusler

Groce Jones

SCREENPLAY
Sam Fuller
DIRECTOR OF
PHOTOGRAPHY
Josoph Biroc
WITH

Jomes Best

Cunn '
WSON Ly

Vamp is the perfect Moviedrome film. | don’t mean the perfoct

film artstically = Vamp is not a perfect film by any means. Bue

it is the perfect Moviedrome film: a rarely seen cult exploitation

movie with irrelevant actors, average direction, a daft script borrowing

from other, equally daft movies, and guest appearances by such cult

luminarics as Grace Jones and feminist body builder Lisa Lyon, plus
onginal fumiture by Keith Haning and Andy Warhol

Vamp is the story of some homid college fraternity boys who go
to the Big City to hire a stripper to perform in their clubhouse. Could
anything sound more loathsome? Don't worry. Luckily for us the film

verman woman, plived by

caun m Run o the Ao, wants to

gl hum 2 theme song by Paul
with addironal background themes

It's besutifully illuminated by Joseph

frrowe, on which he also collaborated

unhbke mn

ller, the camerawork 8 cunoudy stanc, so that when Fuller
World War Il footage the contrast makes Verboten! look
omewhat insipid or ndiculous. Why, one wonders, didn't they just
take the camera off the tnpod so it would match the real footage better?
The hand-held camera had been around for long enough: Kubnick
used it for the bartle sequences in Dr Stnamgelove only three vears later

Nevertheless, Perbaten! merits your attention. How often do you
get to see a war drama about re-emergent Nazism in Germany, the
Marshall Plan, and the rat lines via which many of Hider's cronies
managed to escape to comfortable retirements? How often do you get
to hear Sam Fuller's equanion of juvenile delinquency with the Hitler
Youth: ‘It’s the same problem ~ all over the world™?

War and peoce - VERBOTEN!

M L& b

is directed without any pretensions, The actors are completely
mindless; they just point these hlg blue and red hghl‘ at them, and GO!
Actually there's one good actor hidden in there: his name is Sandy
Baron and he plays the cockroach-eating nightlub owner, Vic. Grace
Jones ain't bad, either. It's her best role 1o date, even better than in
the James Bond film. In fact they ought to let Richard Wenk ~ the
director of Vamp — loose on a couple of James Bond films, or maybe
the next Batman. He centunly keeps the pace going, though he'’s no
Herk Harvey.

Like Harvey's Camival of Souls see page 6), and the Romero Living
Dead pictures, Vamp owes a
considerable debt to the old EC,
aliass  Educational Horror
Comics, which if you're very
very old you may remember
were the subject of Parhamen-
tary debate and banning in the
1950k, These comucs, with ttles
like “The Crypt of Terror’ and
“The Vault of Horror’, had a sont
of gleeful blankness about them
ull the Mask of Fear was tom
away and Ulumate Horror
revealed in the final panel on the
last page

State of Groce - VAMP

SAMUEL FULLERS

VERBOTER (

= JAMES BEST- SUSAN CUMMINGS ., TOM PITTMAN : DICK KALLMAN
e P gt e B S B LS 4 TLLAE LTS L PR TR e B E S RN PCRANY
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Us 1987

DIRECTOR
Alex Cox

PRODUCERS

SCREENPLAY
Rudy Wurlitzer

DIRECTOR OF
FHOTOGRAPHY

David Bridges
WITH

Ed Harris

Richard Masur
Rene Auberjonais
Keith Szarabaika

FRANCE 1967

DIRECTOR
Jean-Luc Godord

FRODUCTION
MANAGERS
Ralph Boum
Philippe Senne

SCREENPLAY
Jean-luc Godard
DIRECTOR OF
PHOTOGRAPHY
Roowl (ovtord
WITH

Mireille Darc

Jeon Yonne
Joon-Pierre Katfon
Valerie Lagrange

Walkeer 1 an American film made in Nicaragua. It
was written by Rudy Wurlitzer, the author of Tiy-

Line Bladktop (see Guide 1), Pat Garvets and Billy the Kid and Candy
Mowntain, Wurlitzer has recently worked on a story about the Buddha
for Bernardo Bertolucci. Walker is portrayed by Ed Harris, an
outstanding Amernican actor who specializes in half-charming, hali-
prychotic anti-heroes. Harris has abso appeared in Under Fire, To Kill
@ Priest, Alamo Bay and The Abyss. He also played the astronaut John
Glenn in The Right Stuff.

William Walker was an adventurer from Nashville, Tennessee,
who in the mid 18505 invaded, and made himself president of|
Nicaragua. Walker was something of a renaissance man — newspaper
publisher, lawyer, Edinburgh University medical student — and was
betrothed to the most beautiful woman in Nashville, who happened
to be a deafmute, He had extraordinary luck in battle, and was reputed
to be impervious to gunfire, although he was wounded several times.
Walker was funded by the shipping
magnate Comelius Vanderbilt, and for
several years was reported to be the most
popular man in the United States.

There’s not much more | can say
about this film, since 1 am its director. |
personally am very fond of it. There are
those who are not. For an impartial
assessment, why don't we tum, as always,
to the BFI's Monthly Film Bulletin:

“The contemporary parallels are there
for the taking, and the film not only
takes them but glecfully tramples all
over them. Its leering, loony, comic
style at first suggests that the film-
muakers, and their expected audience,
are 50 hip to what Manifest Destiny
was really all about, that nothing more
than a dig in the ribs and a frothingly
over-the-top cameo from Peter Boyle
as Vanderbilt are sufficient to deal
subject and, more

V'

with the

Weekend was written and directed by
Jean-Luc Godard in 1967. Godard, you may
recall, was one of the French New Wave's enfants termibles,
Starting his career as a critic for Cahiers du Cinéma, he directed his first
and most intelligible feature, Breathless, in 1959, In general, intelli-
gibility is not what Godard's cinema is all about. Breathless was a
relatively straight-ahead thriller about a gangster and his moll.
Alphaville, which you may recall secing on Moviedrome many moons
ago (see Guide 1), is an indescribable science-fiction film in which
lightbulbs and domestic objects take on the same sinister high-tech
mystery as the spaceship interiors in the Alien films or the monolith
in 2001. His films (they cannot be called ‘movies’) are filled with
alicnation devices, marrative inconsistencies, loose ends, long
monologues in which dustmen talk to the camera about Marxism, His
films are usually quite cheaply made, | lly because ~ according to

apomblyapucryphalnurywit'shudmraisemomthmaqmmml‘
a milhon dollars for a film without a script.

Ironically, or perhaps not, since after all Godard is a French
bmsgcoﬁ.dntthabwnu]kofhndoinglﬂoﬂywwdmm: he
was approached by the writers of Bonmie and Clyde but proved unable

mmportantly, to pin the ilm's politics on its sleeve

“Ed Harrin's performance s contsined, fixated and charismatic
cnough to make senie of Walker's constant switc hing along the
spectrum from liberator to dictator, but the film is too post-
Freudian smant either 10 Jeave the character slone of really to
explore him (1 have & wesknew for small men,” coos his
treacherous Latin ensmovate: “Srall puritans obsened by power.™)
Cox's direction does a lot of switching of is own, slong the
spectrum from Peckinpah westerns to the spocalyptic scenarnios of
Jodorowsky and the visionary excesses of Herzog. Closer 1o home,
Walker may have been intended 2 2 political cut-up on Lester kines
that has unfortunately come out 2 Carry om Contras.*

The American way - WALKER

to make a deal with the American producers. He was ako considered
as dircctor of Jules Feiffer’s Little Murders, and in the carly cighties he
artempted to get an claborate American production of the Bugsy
Sicgel story off the ground. It was to have starred Diane Keaton, but
it foundered. Barry Levinson and Warren Beatty took up the colours
of a very diffetent Bugsy Sicgel movic ten years later,

Weekend was made immediately after the Bonnie and Clyde deal fell
apart. It begins with an unusually strong and comprehensible narrative,
and as usual features the Godard touch of a foxy French chick who
cither takes her clothes off or sits around in her underwear talking
about politics or sex. Brechtian titles advise us to analyse and
exaggerated music works both in sympathy and at odds with the
nunage.

The script is extremely good. It's very cynical and clinical, and as
such reminds one of the brlliant French novelist Céline. Céline was
of course a noted right-winger and fascist stoogr; Godard i a man of
the left. Yet interestingly, through their extreme cynicism and uyhsnc
experiments, they find themselves in the same artistic camp. Actually,
it's not so strange. People on the extreme nght tend to view human
beings as fundamentally evil and in need of absolute control; those on
the far left often share a not disimilar view. I Weskend we witnes
Godard's view of life as a traffic jam, as all the mhabwtants of Pars try
10 leave town for the weekend and 2 Hobbesian mghtmare ensues.

It features a famous, seemingly endless trac king thot worthy of one
of |. G. Ballard's modern apocalypses. In some ways Weekend is
Godard's most Bufiuchan film. It s filled with malevolent, ant-Sermutic
bourgeons and at tmes recalls Ex tormunating Angel ot The Diary of
Chambermaid. It also has 3 splendid Marxist anahvsis pertainung to the
ch war and the colonization of leisure ume by capitalism. French
farmen make war on Parsan parautes. There is no time for leisure:
fesure s work. If you're ane of those enthusiasss who likes to dnive
your car mto the city centre and then spend £20 to park it, you already
rende i Godardlandia. Me, I'll take the train

Waiting for Godard - WEEKEND



US 1962

DIRECTOR
Robert Aldrich

PRODUCER
Robert Aldrich

SCREEMPLAY
Luskos Heller
DIRECTOR OF
PHOTOGRAPHY
Ernest Haller

WITH

Bette Dovis
Joan (rowhord
Victor Buono
Maidie Horman

SPAIN 1984

DIRECTOR
Pedro Almodovar

PRODUCER
Todeo Villalbo

SCREENPLAY

Pedro Almodovar
DIRECTOR OF
PHOTOGRAPHY
hngel Lurs Fernandez

WITH

(armen Moura

Luis Hostalo?

Angel De Andres-lopez

The director Robernt
Aldrich has contributed
more films to Mowie-
drome than anybody else
Baby Jane is the story of two
sisters, the cponymous Baby
Jane Hudson, a former child
prodigy billed as the “diminuitive dancing duse
from Duluth’, and the neglected sibling, Blanche. A ghastly
accident has put an end to Blanche'’s career and now she and Baby
Jane inhabit a house somewhere in Hollywood, where the events
herein described take place.

Baby Jane Hudson is played by Bete Davn, Blanche by Joan
Crawford. Both are outstanding in their roles. Aldrich and Billy Wilder
were Hollywood's greatest character asassins. Whale Truffaut looked

Pedro Almodo-
var is the pre-
mier director of
the New Spain.
Obviously |
say that watha
coramnm l:}TI.ICl“'“:
being the premier director of the
New Spain is rather like being the premier novelist
of Milton Keynes. What Have | Done to Deserve This? is actually a pretty
good Almodovar film: more slick than some of his other movies, with
less plot, it is the everyday story of a dysfunctional famuly iving among
the horrible tower blocks of contemporary Madrid. It's the first
Almodovar I've seen that doesn't open with a scene involving a movie
being dubbed. But the characters, as always, are writers and media
people, prostitutes and junky kids, burnt-out housewives and
funereally clad grandmothers.

The problem with Spanish cinema is that it didn't really exist until
comparatively recently. Duning the years of the Franco dictatoship
the only films that got made were frivolous comedies; now that
democracy has retumed to the Iberian Peninsula the best they can
come up with appears to be ... frivolous comedies. Which is OK, but
for a culture that produced Luis Bufiuel, Picasso, Goya and Dali, one
wonders where's the rest of it?

In a sense, Almodovar's funny, lightweight cinema s the New
Spain: not so cheap but excessively cheerful; a Petn dish for ganish
advertising experiments to promote the sale of wide-screen televisions
and littde cars and vans. It's the equation of democracy with consumer-
ism, the replacement of one form of oppression with another. And
just as in the former paradise, the people in charge and the established
systems of control remain the same.

Speaking of systems of control, note well the accent of the
protagonists: being Madrilenos, they speak the “official” Spanish with
the lisped 's". You could be forgiven for thinking everyone in Spain
speaks this way. Well, they don't. The lisped *s’ is no more ubiquitous
in Spain than what used to be called ‘BBC English’ s in Britain
People in Huelva don't lisp; nor do they lisp in Oviedo or Gijon. And
the Spanish accent that was exported to the New World contains a

o | <> b

at the film-making process and saw nothing but sweetness and light,
artistry and challenge, Aldnch and Wilder saw only a vile cesspool in
which the scum rises to the top and all - winners and losers alike — are
cgo-mutilated freaks. Wilder, of course, made his feelings plain in
Sunset Boulevard (see Guide 1), then went after the journalistic
profession in A in the Hole (see Guide 1), Aldrich’s greatest hatchet
job on Hollywood was probably The Big Knife (see page 4), the story
of 2 weak-willed, narcisistic movie tough-guy, brilliantly played by
Jack Palance

The Big Knife 1 a really good film, but it pales in companson to
Whatever Happened to Baby Jane? Aldnch is a great, straightforward,
angry man, and as always, he peppers his distnibe with bizarre humour
and grotesque effecs. Watch out for the supporting performances of
Victor Buono (alias The Strangler) and Maidie Norman as the
housckeeper, Elvira Stitt. Members of the Aldrich stock company of
actors crop up from time to tme, and if the
beach with ity square box house that appears
at the end of the movie kooks familiar, it’s the
same house that gets blown up by the atomic
bomb at the end of Aldnch’s Kiss Me Deadly

Whatever Happened 10 Baby Jane? was
remade as 3 TV mowvie recently, starming
Vanessa and Lynn Redgrave as the sisters
Hudson. Which is not bad for casting, but the
ongnal chowce of Crawford and Davis is
impossible to beat. The TV version also
featured a lintle dog imstead of 3 panakeet
Whatever Happened 1o Baby Jane? was a
tremendoudy succewfil movie, o much so
that Aldrich himsclf made two sorn-of
sequels, Hush Hush Sweet Charlotte and
Whatever Happewed 1o Avnt Alice? Accept no
substitutes. This is the one, and only, the
onginal Whatever Happened 1o Baby Jane?

Sibling rivalry - WHATEVER HAPPENED
TO BABY JANE?

hard ‘s, not a soft one. Woe betide you if you don't lip, though: rather
like BBC English, the Madnd ‘s & used to enforce a cortain urban
norm across the nation. It indicates 3 certun statas, 3 certan socictal
correctness. You are no more likely to hear the hard *y' in the Spanish
media than you are to hear a Geordie or 3 Scouser reading the Nine
O'ClockNews.

All of which is, naturally, divisive snd detmmental to the culture.
The Spanish don't go to see Mexican filis, for mmtance, because they
‘sound funny’, It would be an injustice to Almodovar to suggest he
isn't aware of this: he's actually quite an acute social commentator. And
if you watch closely, you'll spot 3 photo of the great Mexican film
director Emilio Fernander: there to remmnd m of the immense nchness
of the ‘unofficial’ Spanish-speaking culture® Or maybe just there
because Almodovar likes Fernandez™s filmn? It's an odd noton - the
sophisticated Madnleno soculite paying homuage to the Mexacan Indio
Macho.

But not as Mrange as o
might appear. Although Fer-
nandez was famots a 3 pistol-
packing man of action. his
films, like Almodovar's, featuee
strong female protagonsts and
delight i subverung expecta-
nons. If you get the chance, try
and sc¢ some of Indio Fermnan-
dez’s films, hike La Pela, or
Enamorada, or Rie Fxcondide
featuring the Mexican actress
Mana Felix, Fernandez's
heroine of choice, just as
Carmen Maura was for Almo-
dovar tnn by first filims

Happy families -
WHAT HAVE | DONE TO
DESERVE THIST




Us 1979

DIRECTOR

John Huston

PRODUCERS

¢! ond Lathy

LCREINPLAY
RBanadict gnd Michoel

DIRLCTOR OF PHO-
TOGRAPHY

Geery Fisher

WITH

Brod Dourif

Ned Beatry

Harry Decn Stanton
Danied Shor

GREAT BRITAIN
1968

PIRECTOR

Michoel Reeves

PRODUCER

Arnold Miller

SCREENPLAY
Michoel Reeves
Tom Boker
DIRECTOR OF
PHOTOGRAPHY
John Coquillon

WITH

Yincent Price
Rupert Davies
lan Ogilvy
Patrick Wymark

1

Wise Blood was John Huston's
first film after Fat Ciry (see Guide 1), and while
likewise set in small-town Amenca, it’s completely different in
tone. Fat Ciry was about boxers in Stockton, California: resolutely
naturalistic with great performances by Jeff Bridges, Susan Tyrell and
Stacey Keach. Wise Blood 1s sct in the South ~ it was filmed in Georgia,
though the orginal novel is set in Tennessee, and it is anything but
shice of dramatic naturalism. Brad Dourif, a very fine actor who seems
to appear exclusively in cult movies, plays one Hazel Motes, an atheist
determined on setting up a Church Without Christ.

The film is based on a novel by Flannery O'Connor. The book
was set in the late forties or carly to mid fifties, but there is no specific
time frame for John Huston's film. At the outset it appears to be the
immediate aftermath of World War 11, but as the film progresses, many
fifties and seventies type clements, including cven a rather irritating
punkish character, appear, The performances are all larger than life:
particularly noteworthy are Ned Beatty, in the role of Hoover Shoates,
and Harry Dean Stanton as Asa Hawks, two sinister phoney
evangelists.

Ned Beatty was the multinational media mogul in Network, and
more recently played the lead in Hear My Song, a film which will never
appear on Meviedrome. Harry Dean Stanton has had a long and
respectable carcer playing small parts in Hollywood movies and larger
roles in weirdo peripheral movies such as Paris, Texas, Wild at Heart
and Repo Man.

Wise Bload has a very strange, dark quality, rarely found in
modern English-language films. It was co-financed by Anthea
Films in what was then West Germany. It's a tribute to the old
director that, getting on in years and not in good health, he
would choose such a dark and unusual project, and choose to
make it in such a non-naturalistic and original way. Had Wise
Bloed been made by a young director, the critics would have

come down on it like a ton of bricks for not being *stylistically
consistent” or for just being plain ‘confusing’. Luckily the age
and reputation of Huston, who also directed The Maltese
Falcon, The Treasure of the Sierra Madre and Moby Dick, forced
them to like the film.

Matthew Hopkins was a British
Joe McCarthy type who in the seventeenth
century claimed to have the ‘Devil's List” of all
the witches in England. Just as Tailgunner Joc’s
list of 160,000 Ca orh xuals, or
whatever it was, shaped the domestic policy of his nation, so
Matthew Hopkins made a thriving living chasing down witches and
to a lesser extent warlocks in East Anglia 300 years ago
Hopkins was paid £23 for a day's work, at a time when the
average wage was sixpence a day. He was an industrious witchfinder,
and hanged 168 women in Suffolk and 100 in Bury St Edmunds
alone, In the fiscal year of 1665-66, Matthew Hopkins made over
L1000, Witchfinder General tells his story and features an old

The God Squad - WISE BLOOD

Moviedrome favounte, Vincent Price. There was a considerable outcry
over its gratuitous violence when it first came out. Today, inevitably,
in the wake of the Freddy saga, Friday the Thirteenth and Michael
Douglas, it seems relatively tame.

Vincent Price is, as you might imagine, the best thing in it.
Untroubled byshis American accent, he cuts a swathe through England
during the Civil War, behaving for all the world like a misogymist, serial
killer and would-be Parliamentary appointee,

Witchfinder General was made by Tigon British Pictures. Tigon
were at the time the prncipal rival of Hammer Horror Films and so
you can expect the same impenetrable day-for-night shots, the same
endless tortured yells, the same attention to period detail and the same
proliferation of heaving breasts as a Camry On film ..

Something clse Witchfinder General has in
common with the Briush comic cinena i the
presence of Wilfred Brambell, aliss old nun
Steptoe, a Master Coach. Alo look out for a
cameo by Patnck Wymuark as Oliver Cromwell

All in all this is a fairly routine Price hormror
movie with none of the gemus of the Roger
Corman/Edgar Allan Poe films. (1n the United
States it was known ax The Conguens Womn,

from a line by Poe - presumably to cash i on

the success of those Neverthelow, it has

4 TN cu h tane, and 18 2 preuty ponusave
WIMINE agane over-asoaatng with black cats
OF stoah

Wiklheder Cormeral wan directed in 1968 by
Michael Recves, who was scen a5 one of the
great white hopes of the Bansh film indusery but
adly commatted nncde just after this film at the
e of 25, It was shot ke TV by onc Johnny
Coquillon, who went on to become the John
Coquillon who shot Pat Gareet and Billy the
Kid, and scveral other movies for Sam
Peckwnpah

Liconsed to kill - WITCHFINDER GENERAL




For those seeking further
information on cult movies, the
following books are suggested:

Cult Movies (Volumes 1-3), by Danny
Peary, published by Sidgwick &
Jackson, 1989,

Cult Movie Stars, by Danny Peary,
published by Simon & Schuster,
1991.

Film Noir: An encydopaedic reference
guide, edited by Alain Silver and
Elizabeth Ward, published by
Bloomsbury, 1989,

The Golden Turkey Awands, by
Michael and Harry Medved,
published by Angus and Robertson,
1980,

Hollywwod Babylon 1/Hollywsod
Babylon 2 by Kenneth Anger,
published by Arrow Books, 1986,

The International Film Encyclopedia, by
Ephraim Katz, published by
Papermac, 1982,

The I was a Teenage Juvenile Delinguent
-+« Rock 'n* Roll Horor Beach Party
Movie Book, by Allan Betrock,
published by Plexus, 1988.

Joe Bob goes 1o the Drive-In, by Joe
ﬁ)ﬂﬂwwwwi’w-

Nightmare Movies, by Kim Newman,
published by Harmony Books, 1988

The Psychotronic Encyclopacdia of Film,
Plexus, 1989,

The Time Out Film Guide, edited by
Tom Milne, published by Penguin,

1991.

The Virgin Film Guide, edited by

James Monaco, published by Virgin,
1992,

The Viegin International Encydopaedia
of Film, edited by James Monaco,
published by Virgin, 1992,

These and other books, as well as
posters, stills, soundtracks and all
kinds of ephemera, may be found
at the following shops and muail-

order firms:

Arnolfini

First Floor

16 Narmow Quay

Bristol BS1 4QA

Tel: (0272) 299191

Fax: (0272) 253876

Open: 10.00-19.00 Mon-Sar;
12.30-18.30 Sun

B. H. Blackwell

48-5]1 Broad Street

Oxford OX1 3BQ

Tel: (0865) 792792

Fax: (0865) 794143

Open: 09.00-18.00 Mon, Wed, Sat;
09.30-18.00 Tue

Blackwell’s Art & Poster Shop
27 Broad Street

Oxford OX1 2A8

Tel: (0865) 792792

Fax:( 08635) 794143

Open: 09.00-18.00 Mon, Wed, Sat;
09.30-18,00 Tue

The Cinema Bookshop
13-14 Great Russell Street
London WCI1B 3NH

Tel: (U71) 637 (1206

Open: 10.30-17 30 Mon—S5at

The Cinema Shop

45 Summer Row
Birmungham B3 1]]

Tel: (021) 236 9879

Open: 11.30-17 30 Mon-Sat

Geoffrey Clinton's Performing
Arts Bookshop

44 Brazennose Street
Manchester M2 SEA
Tel: (061) 831 7118
Open: 09,00-17.30 Mon-Sat

Comerhouse Books
70 Oxford Street
Manchester M1 5SNH
Tel: (D61) 228 7621
Fax: (061) 236 7323
Open: 12.00-20.30 daily

A.E. Cox

21 Cexil Road

Itchen
Southampton SO2 THX
Tel: (0703) 447 989
Mail order only

Dress Circle

57-59 Monmouth Street
Upper St Martin's Lane
London WC2H 9DG

Tel: (071) 240 2227

Open: 10.00-19.00 Mon-Sat

58 Dean Street Records

58 Diean Street

London W1V 5HH

Tel: (071) 437 4500/734 8777
Open: 10.00-18.30 Mon—Sat

Film Magic

18 Garsmouth Way
Watford

Herts

Mail order only

Anne FitzSimons
62 Scotby Road
Scotby

Carlisle

Cumbria CA4 8BD
Tel: (0228) 513 815
Mail order only

Flashbacks

6 Silver Place

Beak Street

London WIR 31

Tel: (071) 437 8562

Open: 10,30-19.00 Mon-Sat

Forbidden Planet

71 New Oxford Street
London WCIA 1DG

Tel: (071) B36 4179/379 642
Fax:( 071) 497 2632

Open: 10.00-18.00 Mon, Wed, Sar;

10.00=19,00 Thurs, Fr

Heffers Booksellers

20 Truoaty Sereet
Cambnidge CB2 NG

Tek (0223) 358 351

Open: 19,00-17 30 Mon—Sat

David Henry A
36 Meon Road
London W3 BAN

Tel: (D81) 993 2859

Mail onder only

Legends
406 Cranbrook Road

Gants Hill

Essex 1G2 6HW

Tel: (081) 554 5788

Open: 10,00-18.30 Mon—Sat;
12.00-15.00 Sun

MOMI Bookshop
South Bank

London SE1 8XT
Tel: (071) 815 1343
Open: 10.30-18.30 daily

2 Laurel Walk

Junspe Close

St Leonards on Sea
East Sussex TN38 90 H
Mail order only

NFT Bookshop
South Bank
London SE1 8XT
Tel: (071) 815 1343

Open: 10.30~18.30 daily

National Museum of
Photography, Film and
Television
) 1l
Bradford BD1 INQ
Tel: (0274) 727 488
Fax:( 0274) 723 155
Open: 10.30-18.00 Tue-Sun

Offstage Theatre & Cinema

Bookshop

37 Chalk Farm Road
London NW1 8A]

Tek: (071) 485 4996
Open: 10.00-18.00 daily

Roxie the Shop

84 Wardour Strect

London W1V 48X

Tel: (071) 437 2233

Fax: (071) 434 9990

Open: 09.30-18,00 Mon—Fri

Tyneside Cinema Shop

10 Pilgrim Sereet

Newcastle upon Tyne NE1 6QG
Tel: (091) 232 5592

Fax: (091) 221 0535

Open: 10.30~18.00 Mon—Sat

Vintage Magazine Co.
3941 Brewer Sereet

London WIR 3FD

Telk (71) 439 8525

Open: 10.00-20.00 Mon-Sat;
12.00-19.00 Sun

also ar:

247 Camden High Street
London NW1

Tel: (071) 482 0587

Open: 10.00-18,00 Mon—Fri;
10,00~19.00 Sat, Sun

Peter Wood

20 Stonchill Road

Great Shelford

Cambrnidge CB2 5]L

Telk: (0223) 842 419

Mail order and visitors by appointment

A. Zwemmer

80 Channg Cross Road
London WC2H 9NJ

Telk (071) 379 7886

Open: (9 30-18.00 Mon—Fni;
10.00-18.00 Sat
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Printed by Haynes (annon
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For further copees of thes second guide covering the lost three sesons of Moviedrome, please send o cheque or postal order
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